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ABSTRACT  

When home is not geographically bound, when it unfolds in several places simultaneously, how 
is this home space felt, sensed, and shaped by individuals? How do long-term personal posses-
sions that people carry with them as constants help create a sense of home? 

HELPERS CHANGING HOMESύΞ̈́̀͂͐ΠύǶʡύʭǧơύ̹ʉʡʭύǶʭơʉĬʭǶɡɃύɡǐύĬʉʭǶʡʭύĝʽȟĬύ�̉ĬȽĬνʡύʄʉĬƓʭǶƓơάƒĬʡơƚύ
artistic research Mobile Personal Belongings Ξ͎̈́̀͂ϹɡɃǒɡǶɃǒΠΆύÔǧơύǶɃ̂ơʡʭǶǒĬʭơʡύǧɡ̃ύʄơʉʡɡɃĬȤύƒơ-
longings that accompany people, especially in moments when they experience profound up-
ʉɡɡʭǶɃǒύƒơƓɡȽơύ̂ǶʭĬȤύʡɡʽʉƓơύɡǐύơȽɡʭǶɡɃĬȤύƓɡɃʭǶɃʽǶʭ̉ύĬɃƚύʡʭĬƒǶȤǶʭ̉ύǶɃύĬ̷ʉȽǶɃǒύĬύʡơɃʡơύɡǐύǧɡȽơΆ

HELPERS CHANGING HOMES consists of a video (7:05), seven wearable sculptures and pen-
ƚĬɃʭʡΆύáǧǶʡύĬʉʭ̃ɡʉȟύ̃ĬʡύƓɡȽȽǶʡʡǶɡɃơƚύƒ̉ύáǧơύ$ɡ̃ʡơύ�ʉʭύ�ʽʡơʽȽ·ύ�ɡ̃ơʉύYʽʭʭ·ύ�ỡύħơĬȤĬɃƚύʭɡύ
be exhibited at the exhibition, Language of Things: Meaning and Value in Contemporary Jewell—

ery Ξ̈́̀͂͐ΠΆύáǧơύʄʉɡƚʽƓʭǶɡɃύ̃Ĭʡύʡʽʄʄɡʉʭơƚύƒ̉ύ�ɡȤȤơǒơύɡǐύ�ʉơĬʭǶ̂ơύ�ʉʭʡύĬʭύ�ĬʡʡởύèɃǶ̂ơʉʡǶʭ̉ύĬɃƚύ
an international artist-in-residence program, Te Whare Hera·ύėơȤȤǶɃǒʭɡɃΆύáǧǶʉʭ̉ύʇʽĬȤǶʭĬʭǶ̂ơύǶɃʭơʉ-
views with people who had experienced more than thirty transnational/national relocations and 
a theatrical performance in public space with the interviewees constituted the foundation of 
ʭǧǶʡύĬʉʭ̃ɡʉȟΆύ

áǧǶʡύ À$Cύ ʡơʉ̂ơʡύ Ĭʡύ Ĭύ ǐɡɡʭɃɡʭơύ ɡǐύ HELPERS CHANGING HOMES for the exhibition, MOVING 

THINGSΆύOn the Materiality of (Forced) Migration at the FORUM WISSEN·ύDɫʭʭǶɃǒơɃ·ύDơʉȽĬɃ̉Άύ
^Ƀύ ÀĬʉʭύ�Ƀơ·ύ�̉ĬȽĬύƚơʡƓʉǶƒơʡύ ʭǧơύƒĬƓȟǒʉɡʽɃƚύɡǐύ ʭǧơύʄʉɡƚʽƓʭǶɡɃ·ύȽơĬɃǶɃǒʡ·ύ ̂ĬȤʽơ·ύ ĬɃƚύ ʉɡȤơύ
of both home and things — personal possessions that have stayed with people — after expo-
ɃơɃʭǶĬȤύɃʽȽƒơʉύɡǐύʉơȤɡƓĬʭǶύɡɃʡΆύáǧơύÀĬʉʭύá̃ɡύʉơƓɡʉƚʡύĬύƓɡɃ̂ơʉʡĬʭǶɡɃύƒơʭ̃ơơɃύĝʽȟĬύ�̉ĬȽĬ·ύ,Ȥ̱Ĭύ
�̱ĬʉɃɡ̃ʡȟǶύĬɃƚύCʉǶơƚơȽĬɃɃύĝǶά�ơʽȽĬɃɃύɡɃύCơƒʉʽĬʉ̉ύ͈͂·ύ̈́̀̈́̀·ύ̃ǧɡύĬʉơύʭ̃ɡύɡǐύʭǧơύ̹̂ơύƓʽʉĬʭɡʉʡύ
ɡǐύʭǧơύơ̈ǧǶƒǶʭǶɡɃΆ
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PART I: HELPERS CHANGING HOMES BY YUKA OYAMA

“It is like you are ready to get going. It is just what it feels like, when you are moving all the time, isn’t 

it? You are always getting ready.” (Owner of a Strawberry Jar)

INTRODUCTION 
When home is not geographically bound, when it unfolds in several places simultaneously, how 
is this home space felt, sensed, and shaped by individuals? How do long-term personal pos-
ʡơʡʡǶɡɃʡύʭǧĬʭύʡʭĬ̉ύ̃ǶʭǧύǶɃƚǶ̂ǶƚʽĬȤʡύĬʡύƓɡɃʡʭĬɃʭʡύǧơȤʄύƓʉơĬʭơύĬɃύĬ̶ơƓʭǶ̂ơύƚǶȽơɃʡǶɡɃύɡǐύǧɡȽơΎ

�ʡύĬύ̂ǶʡʽĬȤύĬʉʭǶʡʭ·ύ^ύơȽʄȤɡ̉ύ̃ơĬʉĬƒȤơύʡƓʽȤʄʭʽʉơʡ·ύʄơʉǐɡʉȽĬɃƓơ·ύʄǧɡʭɡǒʉĬʄǧ̉·ύĬɃƚύ̹ȤȽύʭɡύơȤǶƓ-
ǶʭύĬɃƚύơ̈ʄʉơʡʡύĬύʡơɃʡơύɡǐύǧɡȽơύɡǐύɃɡȽĬƚǶƓύʄơɡʄȤơΆύ�̉ύʄơʉʡɡɃĬȤύǧǶʡʭɡʉ̉ύɡǐύȽʽȤʭǶʄȤơύμǧɡȽơνύ
ɃĬʭǶɡɃʡ·ύǶɃƓȤʽƚǶɃǒύ|ĬʄĬɃ·ύ�ĬȤĬ̉ʡǶĬ·ύ^ɃƚɡɃơʡǶĬ·ύèÔ�·ύĬɃƚύDơʉȽĬɃ̉·ύǧĬʡύĬʡʄǶʉơƚύȽơύʭɡύƚǶʡƓɡ̂ơʉύ
̃ǧĬʭύʄʉɡ̂ǶƚơʡύɡʉǶơɃʭĬʭǶɡɃύʭɡύǶɃƚǶ̂ǶƚʽĬȤʡύʭɡύƓɡʄơύ̃ǶʭǧύǐʉơʇʽơɃʭύʽʄʉɡɡʭǶɃǒΆύ�̉ύɡʉǶǒǶɃĬȤύʭʉĬǶɃ-
ing as a jeweller has also developed my close observation into intimate proximity of adorned 
ɡƒȖơƓʭʡύʡʽƓǧύĬʡύƓȤɡʭǧǶɃǒύĬɃƚύȖỡơȤȤơʉ̉·ύĬɃƚύʭǧơǶʉύĬǒơɃƓ̉ύʭɡύĬ̶ơƓʭύʭǧơύ̃ơĬʉơʉνʡύƒɡƚ̉ύĬɃƚύȽǶɃƚΆύ
�̉ύǶɃ̂ơʡʭǶǒĬʭǶɡɃύơ̈ĬȽǶɃơʡύǧɡ̃ύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύʭǧĬʭύĬʉơύƓĬʉʉǶơƚύĬɃƚύ̃ɡʉɃύĬʉơύǶȽʄơʉĬʭǶ̂ơύ
ǶɃύƓʉơĬʭǶɃǒύĬɃύǶɃƚǶ̂ǶƚʽĬȤʡνύʡɡƓǶɡάƓʽȤʭʽʉĬȤύʄʉơʡơɃʭĬʭǶɡɃύɡǐύʡơȤǐύΞʡɡƓǶĬȤύǶƚơɃʭǶʭ̉Π·ύĬɃƚύǧɡ̃ύʭǧởύ
ʡǶǒɃĬȤ·ύʡǧĬʄơ·ύĬɃƚύʄʉɡ̂ǶƚơύĬɃƓǧɡʉʡύʭɡύʭǧơύǶɃʭơʉɃĬȤΆύáǧʉɡʽǒǧύ̃ơĬʉĬƒȤơύʡƓʽȤʄʭʽʉơʡύ^ύʉơʄʉơʡơɃʭύ
ʄơɡʄȤơνʡύʡʭɡʉǶơʡΆύ^ύǶɃ̂ǶʭơύʭǧơύǶɃʭơʉ̂Ƕỡơơʡύǐɡʉύ̃ǧɡȽύ^ύǧĬ̂ơύȽĬƚơύʡƓʽȤʄʭʽʉơʡ·ύ̃ǧɡύʡǧĬʉơύʡǶȽǶȤĬʉύ
ƒǶɡǒʉĬʄǧǶƓĬȤύơ̈ʄơʉǶơɃƓơʡύʭɡύȽơơʭύơĬƓǧύɡʭǧơʉΆύ^ύʭǧơɃύʽɃǐɡȤƚύǧɡ̃ύĬƚɡʉɃȽơɃʭʡύΞ̃ɡʉɃύʡƓʽȤʄʭʽʉơʡΠύ
can facilitate a collective (membership) to create performance, where individuals share their 
ʄơʉʡɡɃĬȤύʡʭɡʉǶơʡΆύ

HELPERS CHANGING HOMES (HCH) (2018)1ύύǶʡύʭǧơύ̹ʉʡʭύǶʭơʉĬʭǶɡɃύɡǐύȽ̉ύĬʉʭǶʡʭǶƓύʉơʡơĬʉƓǧύ 
Mobile Personal BelongingsύΞ͎̈́̀͂ϹɡɃǒɡǶɃǒΠΆύ^ύǶɃ̂ơʡʭǶǒĬʭơύǧɡ̃ύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡ·ύơʡʄơƓǶĬȤȤ̉ύ
in moments when people experience profound uprooting, and when homes are in transition, 
ĬʉơύĬύ̂ǶʭĬȤύʡɡʽʉƓơύɡǐύơȽɡʭǶɡɃĬȤύƓɡɃʭǶɃʽǶʭ̉ύĬɃƚύʡʭĬƒǶȤǶʭ̉ύǶɃύĬ̷ʉȽǶɃǒύĬύʡơɃʡơύɡǐύʡơȤǐǧɡɡƚύĬɃƚύĬύ
ʡơɃʡơύɡǐύǧɡȽơΆύ^Ƀύʭǧơύ̹ʉʡʭύ̂ɡȤʽȽơ·ύ^ύ̃ɡʉȟơƚύ̃ǶʭǧύǶɃƚǶ̂ǶƚʽĬȤʡύ̃ǧɡύǧĬƚύơ̈ʄơʉǶơɃƓơƚύȽɡʉơύʭǧĬɃύ
ʭǧǶʉʭ̉ύʭʉĬɃʡɃĬʭǶɡɃĬȤύĬɃƚύɃĬʭǶɡɃĬȤύʉơȤɡƓĬʭǶɡɃʡΆύCɡʉύʭǧơύʡơƓɡɃƚύ̂ɡȤʽȽơ·ύa home is a home is a home 

(2019),2  I investigated the experience of home for vocational commuters who live between 
ȽĬɃ̉ύƓǶʭǶơʡύĬɃƚύƓɡʽɃʭʉǶơʡΆύáǧơύʭǧǶʉƚύʡơʉǶơʡ·ύSURVIVABALL HOME SUITS (2021),3 I explored ideas 
ɡǐύμǧɡȽơνύ̃ǶʭǧύƓǧǶȤƚʉơɃύĬɃƚύ̉ɡʽɃǒύĬƚʽȤʭʡύ̃ǧɡύǧĬƚύƒơơɃύʉĬǶʡơƚύΞɡʉύ̃ơʉơύƒơǶɃǒύʉĬǶʡơƚΠύǶɃύ͊̀Έ͊̀ύ
ʡǧĬʉơƚύƓǧǶȤƚύƓʽʡʭɡƚ̉·ύȤǶ̂ǶɃǒύƒơʭ̃ơơɃύʭ̃ɡύɡʉύȽɡʉơύǧɡʽʡơǧɡȤƚʡΆύ

I am particularly interested in these moments when home is shifting and the persons who live in 
ʡʽƓǧύʡơʭʽʄʡ·ύʡǶɃƓơύʭǧởύơȽƒɡƚ̉ύʡȟǶȤȤʡύʭɡύĬƚĬʄʭύʭɡύƓɡɃʡʭĬɃʭύơ̈ʭơʉɃĬȤύƓǧĬɃǒơʡΆύ�̉ύǧ̉ʄɡʭǧơʡǶʡύǶʡύ
when elements that have previously provided orientation point for individuals such as nation-
al identities by birth, culture, ethnic communities, gender roles, traditions, (home)land, and 
properties erode, things that remain with individuals as constants become prompts of anchors 
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ǐɡʉύʭǧơȽΆύ

^Ƀύ̈́̀͂ ·͎ύ^ύ̃ĬʡύǶɃ̂Ƕʭơƚύƒ̉ύáǧơύ$ɡ̃ʡơύ�ʉʭύύ�ʽʡơʽȽύʭɡύƓʉơĬʭơύĬɃύĬʉʭ̃ɡʉȟύǶɃύėơȤȤǶɃǒʭɡɃ·ύ�ỡύħơĬ-
land, hosted by an artist-in-residence program at the Te Whare HeraΆύ�ύǐỡύȽɡɃʭǧʡύƒơǐɡʉơύ
ʭʉĬ̂ơȤȤǶɃǒύʭɡύ�ỡύħơĬȤĬɃƚ·ύ^ύ̃ĬʡύǒʉĬɃʭơƚύDơʉȽĬɃύƓǶʭǶ̱ơɃʡǧǶʄΆύ�ɃύʭǧơύɡɃơύǧĬɃƚ·ύʭǧơύɃỡύɃĬʭǶɡɃĬȤύ
ǶƚơɃʭǶʭ̉ύ̃ɡʽȤƚύĬȤȤɡ̃ύȽơύʭɡύȤǶ̂ơύǶɃύȽĬɃ̉ύƓɡʽɃʭʉǶơʡύǶɃύ,ʽʉɡʄơΆύ�ɃύʭǧơύɡʭǧơʉύǧĬɃƚ·ύʭǧǶʡύĬȤʡɡύȽơĬɃʭύ
ʭɡύǒǶ̂ơύʽʄύʭǧơύʄʉơ̂Ƕɡʽʡύ|ĬʄĬɃơʡơύƓǶʭǶ̱ơɃʡǧǶʄΆύ^ʭύǐơȤʭύʭɡύȽơύȤǶȟơύǶʭύ̃ɡʽȤƚύƒơύĬύǒɡɡƚύʭǶȽơύʭɡύʉơ̂ǶʡǶʭύ
ʭǧơύɡʄơɃύʇʽơʡʭǶɡɃύʭǧĬʭύ^ύƓɡʽȤƚύɃɡʭύĬɃʡ̃ơʉύǶɃύȽ̉ύʭ̃ơɃʭǶơʡΈύėǧơʉơύǶʡύȽ̉ύǧɡȽơύĬɃƚύ̃ǧơʉơύƚɡύ^ύ
ƒơȤɡɃǒΎύ�ɃύʄĬʄơʉ·ύ^ύĬȽύDơʉȽĬɃΉύʄʡ̉ƓǧɡȤɡǒǶƓĬȤȤ̉·ύ^ύĬȽύʄʉɡƒĬƒȤ̉ύΞɡʉύʽʡơƚύʭɡύƒơΠύ|ĬʄĬɃơʡơΆύ^Ƀύ
ǐĬƓʭ·ύ^ύĬȽύĬύǒȤɡƒĬȤύƓǶʭǶ̱ơɃ·ύ̃ǧɡύǶʡύɃɡʭύʭǶơƚύʭɡύĬɃ̉ύƓǶʭǶ̱ơɃʡǧǶʄύɃɡʉύɃĬʭǶɡɃΆύ^ύǧĬ̂ơύʡʄơƓǶ̹ƓύĬȽƒǶơɃʭ·ύ
ǐʽɃƓʭǶɡɃ·ύʡʭĬʭơύʭǧĬʭύ^ύ̃ĬɃʭύȽ̉ύǧɡȽơύʭɡύʄʉɡ̂ǶƚơΆύ^ύʭǧơɃύƚơ̂ǶʡơύȽ̉ύƓɡɃʡʭĬɃʭʡύʭɡύȽĬǶɃʭĬǶɃύʡǶȽǶȤĬʉύ
ǶȽȽơƚǶĬʭơύʡʽʉʉɡʽɃƚǶɃǒʡύʭǧĬʭύʉơʡʄɡɃƚύʭɡύʭǧơʡơύƓɡɃƚǶʭǶɡɃʡΆύÀơʉʡɡɃĬȤύƒơȤɡɃǒǶɃǒʡύʭǧĬʭύ^ύƓĬʉʉ̉ύ
ơ̂ơʉ̉̃ǧơʉơύΞɡʉύ^ύȽĬȟơύʡʽʉơύʭɡύȤɡƓĬʭơύʭǧơύƚɡʽƒȤơύɡǐύǶƚơɃƓǶĬȤύǶʭơȽʡύĬʭύĬȤȤύǧɡȽơύʄȤĬƓơʡΠύĬʉơύȽ̉ύ
ʡȽĬʉʭʄǧɡɃơ·ύȤĬʄʭɡʄ·ύʡȟơʭƓǧƒɡɡȟ·ύƒɡɡȟʡ·ύʭơĬ·ύƓɡʡʭȽơʭǶƓʡ·ύʄơʉǐʽȽơ·ύʡʄǶƓơʡ·ύǐĬȽǶȤ̉ύʄǶƓʭʽʉơʡ·ύ
ʉʽɃɃǶɃǒύʡǧɡơʡ·ύĬɃƚύȖỡơȤȤơʉ̉ΆύáǧǶʡύƓȤĬʉǶʭ̉ύĬɃƚύǶȽʄȤǶƓĬʭǶɡɃύɡǐύȽ̉ύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύʭɡύƓɡɃ-
ɃơƓʭύ̂ĬʉǶɡʽʡύǧɡȽơύʄȤĬƓơʡύ̃ơʉơύǒĬʉɃơʉơƚύʭǧʉɡʽǒǧύʽɃƚơʉʭĬȟǶɃǒύHCHΆ

HELPERS CHANGING HOMES METHODOLOGY
áǧơύǐɡȤȤɡ̃ǶɃǒύȽơʭǧɡƚɡȤɡǒ̉ύ̃ĬʡύĬʄʄȤǶơƚύʭɡύǶȽʄȤơȽơɃʭ HCHΈύ͂ΠύƓɡɃƚʽƓʭǶɃǒύʇʽĬȤǶʭĬʭǶ̂ơύɡƒ-
ȖơƓʭάƒĬʡơƚύǶɃʭơʉ̂Ƕỡʡ·ύ̈́ΠύʽɃƚơʉʭĬȟǶɃǒύʄơʉǐɡʉȽĬɃƓơʡύ̃ǶʭǧύʭǧơύʄʉɡʭĬǒɡɃǶʡʭʡύΞǶɃʭơʉ̂ǶỡơơʡΠ·ύĬɃƚύ
3) presenting the artistic results in exhibitions and holding discussions together with the actors 
ΞǶɃʭơʉ̂ǶỡơơʡΠύĬɃƚύʄʉɡǐơʡʡǶɡɃĬȤʡύǐʉɡȽύ̂ĬʉǶɡʽʡύ̹ơȤƚʡΆύ

^ύǐɡʽɃƚύĬɃƚύȽơʭύȽ̉ύʄĬʉʭǶƓǶʄĬɃʭʡύʭǧʉɡʽǒǧύɃơʭ̃ɡʉȟʡύɡǐύʭǧơύTe Whare Hera and the Wellington 
�Ƕʭ̉ύ�ɡʽɃƓǶȤΆύėơύʄȤĬƓơƚύĬƚ̂ơʉʭǶʡơȽơɃʭʡύǶɃύɃỡʡʄĬʄơʉʡ·ύɡɃȤǶɃơύʄɡʡʭʡ·ύĬɃƚύʄʉǶɃʭơƚύʄɡʡʭơʉʡΆύ^ύ
̃ĬʡύȤɡɡȟǶɃǒύǐɡʉύĬʭύȤơĬʡʭύʭǧǶʉʭ̉ύʄĬʉʭǶƓǶʄĬɃʭʡύ̃ǧɡύǧĬƚύƓɡɃʡʭĬɃʭȤ̉ύơ̈ʄơʉǶơɃƓơƚύƚǶʡȤɡƓĬʭǶɡɃʡΆύ^ύʭǧơɃύ
ǐɡʽɃƚύ̂ɡȤʽɃʭơơʉʡύƒơʭ̃ơơɃύ̈́̀ύάύ͌͊ύ̉ơĬʉʡύɡȤƚ·ύɡǐύĬȤȤύǒơɃƚơʉʡ·ύĬɃƚύȽʽȤʭǶǐĬʉǶɡʽʡύɃĬʭǶɡɃĬȤǶʭǶơʡΈύ�ỡύ
ħơĬȤĬɃƚύΞ�Ƕ̃ǶΠ·ύ�ʽʡʭʉĬȤǶĬɃ·ύDơʉȽĬɃ·ύáĬǶ̃ĬɃơʡơ·ύ�ɡʉơĬɃ·ύ�ǧǶɃơʡơ·ύ�ȽơʉǶƓĬɃ·ύ^ɃƚǶĬɃ·ύCʉơɃƓǧ·ύ
�ĬɃĬƚǶĬɃ·ύĬɃƚύ�ʉǶʭǶʡǧΆ

Interviews were held in my studio, where people attended with their personal possessions 
ʭǧĬʭύĬƓƓɡȽʄĬɃǶơƚύʭǧơȽύʭɡύĬȤȤύǧɡȽơύʄȤĬƓơʡΆύ^ɃύĬʄʄʉɡ̈ǶȽĬʭơȤ̉ύʭ̃ɡύǧɡʽʉʡ·ύ̃ơύƚǶʡƓʽʡʡơƚύɡƒȖơƓʭύ
biography, personal biographies, and what home meant to them after having to experience 
ɃʽȽơʉɡʽʡύʉơȤɡƓĬʭǶɡɃʡΆύ^ύĬʽƚǶɡύʉơƓɡʉƚơƚύƓɡɃ̂ơʉʡĬʭǶɡɃʡύĬɃƚύʄǧɡʭɡǒʉĬʄǧơƚύʭǧơύǶɃʭơʉȤɡƓʽʭɡʉʡνύ
ʄơʉʡɡɃĬȤύǶʭơȽʡΆ

�ǐʭơʉύƓɡɃƚʽƓʭǶɃǒύʭǧơύǶɃʭơʉ̂Ƕỡʡ·ύ^ύ̃ĬʡύƓɡɃ̂ǶɃƓơƚύʭǧĬʭύ^ύ̃ĬɃʭơƚύʭɡύƓɡɃƚʽƓʭύĬύʄơʉǐɡʉȽĬɃƓơύʭǧĬʭύ
resembles a collective ritual to commemorate the experiences that include pleasure and hard-
ʡǧǶʄʡύɡǐύʽʄʉɡɡʭǶɃǒΆύ^ύʭǧơɃύʡơȤơƓʭơƚύʡơ̂ơɃύɃĬʉʉĬʭǶ̂ơʡ·ύʭʉĬɃʡǐɡʉȽơƚύʭǧơύǶɃʭơʉ̂ǶỡύƓɡɃʭơɃʭʡύǶɃʭɡύ
̃ơĬʉĬƒȤơύʡƓʽȤʄʭʽʉơʡ·ύĬɃƚύʄȤĬɃɃơƚύĬύʄơʉǐɡʉȽĬɃƓơΆ
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1    ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύÀʉɡƓơʡʡǶɡɃύĬȤɡɃǒύʭǧơύ̃ĬʭơʉύǐʉɡɃʭΆύÀǧɡʭɡΈύ�,
2ύύύ ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύDĬʭǧơʉǶɃǒύĬʉɡʽɃƚΆύÀǧɡʭɡΈύ�,
3ύύύ ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύ�ǶɃǶɃǒύʽʄΆύÀǧɡʭɡΈύ�,
4    ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύỖĬʄʄǶɃǒύʡǧơȤȤʡΆύÀǧɡʭɡΈύ�,
5  ύύ ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύ�ʉĬ̃ȤǶɃǒύǶɃʭɡύɃỡύʡǧơȤȤʡΆύÀǧɡʭɡΈύ�,
6ύύύ ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύ�ơĬ̂ǶɃǒΆύÀǧɡʭɡΈύ�,

2

3 4
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A FILMED PERFORMANCE IN THE PUBLIC SPACE 
áǧơύʄơʉǐɡʉȽĬɃƓơύɡǐύHCHύʭɡɡȟύʄȤĬƓơύĬʭύʭǧơύėĬʭơʉǐʉɡɃʭύǶɃύėơȤȤǶɃǒʭɡɃ·ύ̃ǧǶƓǧύǶʡύȤɡƓĬʭơƚύƓȤɡʡơύʭɡύ
ʭǧơύƓǶʭ̉ύƓơɃʭʉơΆύ�̉ύʄĬʉʭǶƓǶʄĬɃʭʡύΞǶɃʭơʉ̂ǶỡơơʡΠύ̃ɡʉơύʭǧơύʡƓʽȤʄʭʽʉơʡύʭǧĬʭύ^ύƓʉơĬʭơƚύǐɡʉύʭǧơȽΆύ�ʭύ
̹ʉʡʭ·ύʭǧởύ̃ơɃʭύɡɃʭɡύĬύʄʉɡƓơʡʡǶɡɃύǐɡʉύĬƒɡʽʭύ͊̀̀ύȽơʭơʉʡύ̃ơĬʉǶɃǒύʭǧơύʡƓʽȤʄʭʽʉơʡΆύ^ɃύʭǧơύʡơƓɡɃƚύ
scene, the performers swapped their sculptures with another person, and in the third scene, 
ʭǧởύȤơǐʭύβύ̃ơɃʭύǧɡȽơΆύ

áǧơύʄơʉǐɡʉȽĬɃƓơύʉơʡơȽƒȤơƚύǧɡ̃ύǧơʉȽǶʭύƓʉĬƒʡύǒĬʭǧơʉύʽʄύɡɃƓơύǶɃύĬύȽɡɡɃȤǶǒǧʭ·ύȽơĬʡʽʉơύʽʄύʭǧơǶʉύ
ƒɡƚǶơʡ·ύƓʉơĬʭơύĬύȤǶɃơύƒĬʡơƚύɡɃύʭǧơύʡǶ̱ơύɡǐύʭǧơǶʉύƒɡƚǶơʡύΞʡǧơȤȤʡΠύβύʭǧơύȤĬʉǒơʡʭύǶɃύʭǧơύǐʉɡɃʭ·ύĬɃƚύʭǧơύ
ʡȽĬȤȤơʡʭύǶɃύʭǧơύʉơĬʉΆύ�ǐʭơʉύʭǧơύƓʉĬƒʡύǧĬ̂ơύǐɡʉȽơƚύĬύȤǶɃơύɃơ̈ʭύʭɡύĬɃύơȽʄʭ̉ύʡǧơȤȤύ̃ǧǶƓǧύǶʡύƒǶǒǒơʉύ
ʭǧĬɃύʭǧơύȤĬʉǒơʡʭύǧơʉȽǶʭύƓʉĬƒνʡύʡǧơȤȤ·ύʭǧơύʡ̃ĬʄʄǶɃǒύĬƓʭǶɡɃύʡʭĬʉʭʡύĬȤȤύɡǐύĬύʡʽƚƚơɃΆύáǧơύȤĬʉǒơʡʭύƓʉĬƒύ
slips into one empty shell, then the second largest one would slip into the house of the largest, 
̃ǧǶƓǧύǶʡύǐɡȤȤɡ̃ơƚύƒ̉ύʭǧơύʭǧǶʉƚ·ύʭǧơύǐɡʽʉʭǧ·ύʭǧơύ̹ǐʭǧ·ύʽɃʭǶȤύʭǧơύȤĬʡʭύɡɃơύʡȤǶʄʡύǶɃʭɡύĬύɃỡύǧɡȽơάʡǧơȤȤΆύ
^ɃύʭǧơύơɃƚ·ύɡɃơύơȽʄʭ̉ύʡǧơȤȤύǶʡύȤơǐʭύƒơǧǶɃƚΆ

ėǶʭǧύʭǧǶʡύʄơʉǐɡʉȽĬɃƓơύʄȤɡʭ·ύ^ύ̃ĬɃʭơƚύʭɡύƓɡɃ̂ởύȽ̉ύǶɃʭơʉʄʉơʭĬʭǶɡɃʡύɡǐύʭǧơύ̃ǧɡȤơύǶɃʭơʉ̂ǶỡʡΆύ
ÀʉɡƓơʡʡύɡǐύȽɡ̂ǶɃǒύ̃ǶȤȤύɃơ̂ơʉύʡʭɡʄ·ύĬɃƚύʡǶȽǶȤĬʉȤ̉·ύʄơɡʄȤơνʡύʡơɃʡơύɡǐύʡơȤǐύɡʉύǧɡȽơύ̃ǶȤȤύƓɡɃʭǶɃʽơύʭɡύ
ƓǧĬɃǒơΆύÀơʉʡɡɃĬȤύƒơȤɡɃǒǶɃǒʡύȤǶȟơύʭʉĬɃʡǶʭǶɡɃĬȤύɡƒȖơƓʭʡͶ  create imaginary continuous space or 
ĬȽƒǶơɃʭύĬʉɡʽɃƚύǶɃƚǶ̂ǶƚʽĬȤʡνύƒɡƚ̉ΆύáǧơʡơύɡƒȖơƓʭʡύɃơǶʭǧơʉύʉơʄȤĬƓơύɃɡʉύƒơƓɡȽơύǧɡȽơ·ύƒʽʭύʭǧởύ
remind feelings of familiarity, care, security, protections, love, comfort, relaxation, continua-
ʭǶɡɃ·ύĬɃƚύǒʉɡʽɃƚơƚɃơʡʡΆύ

^ʉɡɃǶƓĬȤȤ̉·ύȽ̉ύ̃ơĬʉĬƒȤơύʡƓʽȤʄʭʽʉơʡύȽĬƚơύǶɃύƓĬʉƚƒɡĬʉƚύʭǧĬʭύʉơʄʉơʡơɃʭơƚύǶɃƚǶ̂ǶƚʽĬȤʡνύʡʄơƓǶĬȤύ
ȽɡƒǶȤơύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύ̃ơʉơύʇʽǶʭơύǧơĬ̂̉ΆύáǧʉɡʽǒǧύʄǶơʉƓơƚύƒʉơĬʭǧǶɃǒύǧɡȤơʡ·ύɡɃơύƓɡʽȤƚύ
ʄĬʉʭǶĬȤȤ̉ύʡơơύʭǧơύɡʽʭʡǶƚơύ̃ɡʉȤƚύǐʉɡȽύƒơǶɃǒύǶɃʡǶƚơύʭǧơύƒɡƚ̉ύĬƚɡʉɃȽơɃʭʡΆύ�ɡʉơɡ̂ơʉ·ύʭǧơύƒĬȽ-
boo interior structures that supported the cardboard sheets enhanced the feeling of being an 
ǶɃʡơƓʭύǶɃύĬύƓĬǒơΆ

áǧơύơ̈ʄơʉǶơɃƓơύɡǐύ̃ơĬʉǶɃǒύĬɃƚύȽɡ̂ǶɃǒύʭǧơύʡƓʽȤʄʭʽʉơʡύ̃ĬʡύʭʉʽȤ̉ύʽɃʄȤơĬʡĬɃʭ·ύʽɃƓɡȽǐɡʉʭĬƒȤơ·ύ
ĬɃƚύɃɡʭύĬʭύĬȤȤύʉơȤĬ̈ǶɃǒΆύáǧơʉơǐɡʉơ·ύɡɃƓơύʭǧơύʄơʉǐɡʉȽĬɃƓơύ̃Ĭʡύɡ̂ơʉύĬǐʭơʉύȽĬɃ̉ύǧɡʽʉʡ·ύĬɃƚύʭǧơύ
ĬƓʭɡʉʡύʭɡɡȟύɡ̶ύʭǧơǶʉύʡƓʽȤʄʭʽʉơʡ·ύʭǧởύʡĬǶƚύʭǧĬʭύǶʭύǐơȤʭύʭʉĬɃʡƓơɃƚơɃʭĬȤύĬɃƚύǐʉơơ·ύʉơȤơĬʡơƚύǐʉɡȽύ
ʭǧơύƚǶʡƓɡȽǐɡʉʭ·ύ̃ơǶǒǧʭ·ύĬɃƚύƚĬʉȟɃơʡʡΆύáǧǶʡύƓɡȤȤơƓʭǶ̂ơύʡơɃʡĬʭǶɡɃύ̃ĬʡύʄơʉǧĬʄʡύĬύʡ̉ȽƒɡȤǶƓύĬɃƚύ
healing process for many of them to digest various experiences that are related to recurrent 
ʽʄʉɡɡʭǶɃǒΆύCɡʉύȽơ·ύʭǧǶʡύĬʉʭ̃ɡʉȟύ̃ĬʡύĬȤʡɡύĬύʄʉɡƓơʡʡύɡǐύǧơĬȤǶɃǒύĬɃƚύȽĬʉȟơƚύĬύɃỡύƒơǒǶɃɃǶɃǒΆ

PERSONAL POSSESSIONS THAT SURVIVED NUMEROUS DISLOCATIONS
�ɡʡʭύɡǐύʭǧơύɡƒȖơƓʭʡύʭǧĬʭύȽ̉ύʉơʡʄɡɃƚơɃʭʡύƒʉɡʽǒǧʭύĬʡύơʡʡơɃʭǶĬȤύɡƒȖơƓʭʡύʭǧĬʭύĬƓƓɡȽʄĬɃǶơƚύʭǧơȽύ
to all home places during the interviews had higher emotional value than monetary and material 
̂ĬȤʽơΆύÔɡȽơύɡǐύʭǧơȽύ̃ơʉơύ̃ơȤȤάȽĬƚơύĬɃƚύǧĬɃƚάȽĬƚơ·ύ̃ǧǶȤʡʭύʡɡȽơύɡƒȖơƓʭʡύ̃ơʉơύȽĬʡʡάʄʉɡ-
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1    �ύʄǧɡʭɡǒʉĬʄǧύɡǐύʄĬʉơɃʭʡΆύÀǧɡʭɡΈύʡơɃʭύƒ̉ύĬύʄĬʉƓʭǶƓǶʄĬɃʭ
2   ÀǧɡʭɡΈύĝ�
3ύύύ ĖǶƚơɡΈύƚɡƓʽȽơɃʭʡΆύǧʭʭʄʡΈΘΘ̂ǶȽơɡΆƓɡȽΘ͎͈͈̈́̀̈́͐̀͐Θ͒͂͒͒ĬĬ͈͒͐̈́
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ƚʽƓơƚύǶʭơȽʡ·ύƓĬʡʭύʄȤĬʡʭǶƓύʄǶơƓơʡ·ύɡʉύǐɡʽɃƚύɃĬʭʽʉĬȤύȽĬʭơʉǶĬȤʡΆύ
áǧơύƓɡȤȤĬʭơƚύȽɡƒǶȤơύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύƓĬɃύƒơύƓĬʭơǒɡʉǶ̱ơƚύƒʉɡĬƚȤ̉ύǶɃύʭǧʉơơύƚǶ̶ơʉơɃʭύʭ̉ʄơʡΆύ
áǧơύ̹ʉʡʭύǒʉɡʽʄύɡǐύɡƒȖơƓʭʡύĬʉơύƚɡƓʽȽơɃʭĬʭǶɡɃʡύɡǐύƓɡɃɃơƓʭǶɡɃʡύ̃ǶʭǧύʡʄơƓǶĬȤύʉơȤĬʭǶɡɃʡǧǶʄʡύʭɡύ
ʄơɡʄȤơ·ύʄĬʡʭύơ̂ơɃʭʡ·ύĬɃƚύʄȤĬƓơʡΆύ�ĬɃ̉ύɡǐύʭǧơʡơύɡƒȖơƓʭʡύĬʉơύɃɡʭύʽʡơƚύɡɃύĬύƚĬǶȤ̉ύƒĬʡǶʡΆύáǧơύʡơƓ-
ond group of objects are tools or mediums that allow people to create a sense of constancy, 
ʭǧơύʡĬȽơάɃơʡʡΈύĬɃύǶȤȤʽʡǶɡɃύʭǧĬʭύǧɡȽơύǧĬʡύʡʭĬ̉ơƚύʭǧơύʡĬȽơύƚơʡʄǶʭơύǒơɡǒʉĬʄǧǶƓĬȤύƓǧĬɃǒơʡΆύáǧởύ
ĬʉơύǐʉơʇʽơɃʭȤ̉ύʽʡơƚύʭɡύĬȤȤɡ̃ύʭǧơύɡ̃ɃơʉʡύʭɡύʄơʉǐɡʉȽύĬƓʭǶ̂ǶʭǶơʡύβύǧɡȽơάơ̈ʄơʉǶơɃƓơʡΆύáǧơύʭǧǶʉƚύ
ǒʉɡʽʄύɡǐύɡƒȖơƓʭʡύĬʉơύɡɃơʡύʭǧĬʭύƒơȤɡɃǒύʭɡύƒɡʭǧύʭǧơύ̹ʉʡʭύĬɃƚύʭǧơύʡơƓɡɃƚύǒʉɡʽʄʡΆύáǧởύĬʉơύƒɡʭǧύ
ƚɡƓʽȽơɃʭĬʭǶɡɃĬȤύĬɃƚύʽʡơάɡƒȖơƓʭʡύʭǧĬʭύʄʉɡȽʄʭύǧɡȽơάơ̈ʄơʉǶơɃƓơʡΆ

GROUP ONE: DOCUMENTATIONAL OBJECTS
ÔɡȽơύɡƒȖơƓʭʡύƒơƓɡȽơύȽơȽɡʉĬƒǶȤǶĬύĬɃƚύʡɡʽ̂ơɃǶʉʡύĬɃƚύĬʉơύȟơʄʭύĬʡύȤɡɃǒάʭơʉȽύʄơʉʡɡɃĬȤύǶʭơȽʡ·ύ
ƒơƓĬʽʡơύʭǧởύĬʉơύȽĬʭơʉǶĬȤύƚɡƓʽȽơɃʭĬʭǶɡɃʡύɡǐύʡǶǒɃǶ̹ƓĬɃʭύʄơʉʡɡɃĬȤύʉơȤĬʭǶɡɃʡǧǶʄʡ·ύơ̂ơɃʭʡ·ύĬɃƚύ
ʄȤĬƓơʡΆύáǧơʡơύɡƒȖơƓʭʡύĬʉơ·ύǐɡʉύơ̈ĬȽʄȤơ·ύ̃ơƚƚǶɃǒύʉǶɃǒʡ·ύǒʉĬɃƚȽɡʭǧơʉνʡύʡʭʉĬ̃ƒơʉʉ̉ύƓɡɡȟǶơύȖĬʉ·ύ
Ƚɡʭǧơʉνʡύʄʽʉʡơ·ύȽɡʭǧơʉνʡύƒȤɡʽʡơ·ύơ̈άǒǶʉȤǐʉǶơɃƚνʡύƒʽʭʭɡɃ·ύĬύǐĬʉỡơȤȤύǒǶǐʭ·ύĬύʡɡʽ̂ơɃǶʉύǐʉɡȽύĬύʡʄơ-
ƓǶĬȤύʭʉǶʄ·ύʄǧɡʭɡǒʉĬʄǧʡύɡǐύǐĬȽǶȤ̉ύȽơȽƒơʉʡύĬɃƚύǐʉǶơɃƚʡ·ύĬɃƚύʄơʉʡɡɃĬȤύȤơʭʭơʉʡΆ

�ĬɃ̉ύǶɃʭơʉȤɡƓʽʭɡʉʡύȽơɃʭǶɡɃơƚύʄǧɡʭɡǒʉĬʄǧʡύǐʉơʇʽơɃʭȤ̉ΆύÀǧɡʭɡǒʉĬʄǧʡύĬʉơύƚɡƓʽȽơɃʭĬʭǶɡɃʡύʭǧĬʭύ
ĬʉơύʄʉǶɃʭơƚύɡʉύȟơʄʭύĬʡύƚǶǒǶʭĬȤύƚĬʭĬύʭǧĬʭύĬȤȤɡ̃ύʄơɡʄȤơύʭɡύȟơơʄύĬɃƚύʉơǐʉơʡǧύȽơȽɡʉǶơʡύʄʉơƓǶʡơȤ̉Άύ

áǧơʉơύĬʉơύĬȤʡɡύȤǶʭơʉĬȤȤ̉ύƚɡƓʽȽơɃʭʡΆύ,ʡʄơƓǶĬȤȤ̉ύʄơɡʄȤơύ̃ǧɡύĬʉơύǐʉɡȽύɃɡɃάėơʡʭơʉɃύƓɡʽɃʭʉǶơʡύ
ƒʉɡʽǒǧʭύƚɡƓʽȽơɃʭʡύʭǧĬʭύ̂ĬȤǶƚĬʭơύʭǧơύɡ̃ɃơʉʡνύʇʽĬȤǶʭ̉ύĬɃƚύʄʉɡ̹ƓǶơɃƓǶơʡ·ύǐɡʉύǶɃʡʭĬɃƓơ·ύơƚʽƓĬ-
ʭǶɡɃĬȤύʭʉĬɃʡƓʉǶʄʭʡ·ύʇʽĬȤǶ̹ƓĬʭǶɡɃʡ·ύƓơʉʭǶ̹ƓĬʭơʡ·ύĬɃƚύʉơƓɡȽȽơɃƚĬʭǶɡɃύȤơʭʭơʉʡΆύ

WHAT ARE THESE OBJECTS TRYING TO PRESERVE AND DOCUMENT?
CʉɡȽύʭǧơύɡƒȖơƓʭʡύʭǧĬʭύĬʉơύƓĬʭơǒɡʉǶ̱ơƚύǶɃύʭǧơύǒʉɡʽʄύμƚɡƓʽȽơɃʭĬʭǶɡɃν·ύ^ύʡɡʽǒǧʭύʭɡύĬɃĬȤ̱̉ơύ̃ǧĬʭύ
ǶʭύǶʡύʭǧĬʭύʄơɡʄȤơύĬʉơύʭʉ̉ǶɃǒύʭɡύʄʉơʡơʉ̂ơύʭǧʉɡʽǒǧύȟơơʄǶɃǒύʭǧơʡơύǶʭơȽʡΉύ̃ǧĬʭύȟǶɃƚύɡǐύơ̈ʄơʉǶơɃƓơʡύ
ĬɃƚύȽơĬɃǶɃǒʡύĬʉơύʭǶơƚύʭɡύĬɃƚύʉơʄʉơʡơɃʭơƚύƒ̉ύʭǧơȽΆ

CǶʉʡʭ·ύʡɡȽơύɡǐύʭǧơʡơύɡƒȖơƓʭʡύʉơʄʉơʡơɃʭύʡʭʉɡɃǒύʭǶơʡύʭɡύʄơʉʡɡɃʡ·ύơ̂ơɃʭʡ·ύʄȤĬƓơʡ·ύĬɃƚύʭǶȽơύʭǧĬʭύĬʉơύ
ƓɡɃɃơƓʭơƚύʭɡύʭǧơύǶɃƚǶ̂ǶƚʽĬȤʡνύɡʉǶǒǶɃʡΈύʭǧơύɡʉǶǒǶɃĬȤύƒǶʉʭǧύʄȤĬƓơʡύ̃ǧơʉơύʭǧởύƓɡȽơύǐʉɡȽ·ύĬύʭǶȽơύ
in their childhood, the place where original family (mother, father, siblings, forefathers) lived, 
culture(s) and tradition(s) of origin – even though the individuals lived there only for a couple of 
ȽɡɃʭǧʡΆ

Mother’s Wallet 

This object is mum’s wallet. This represents my mum. A lot of love is inside it. It has 

an A-Ha concert ticket, a two-Dollar-banknote, and pictures of my family and 

friends. I carry this wallet everywhere. The place where I would say ‘home’ is the 

space and time where I lived with my mum, dad, and brother back in Korea. Home 

0 9

15 06 22 DE



D M Y C

1    �ύʡơʭύɡǐύƓɡȤɡʉǶɃǒύʄơɃƓǶȤʡΆύÀǧɡʭɡΈύĝ�
2   DĬȽơύÀǶɃʡΆύÀǧɡʭɡΈύĝ�
3ύύύ �ύ|ĬʄĬɃơʡơύYĬƓǧǶȽĬȟǶύΞǧơĬƚƓɡ̂ơʉΠΆύÀǧɡʭɡΈύĝ�
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exists in combination of people in memory now. 

ÔơƓɡɃƚ·ύʭǧơύʄơʉʡɡɃʡ·ύơ̂ơɃʭʡ·ύʄȤĬƓơʡ·ύĬɃƚύʭǶȽơύʭǧĬʭύʭǧơύɡƒȖơƓʭʡύʉơʄʉơʡơɃʭύɡǐʭơɃύʉơȤĬʭơύʭɡύȟởύ
ʄơʉʡɡɃʡ·ύɡƓƓʽʉʉơɃƓơʡ·ύĬɃƚύȖɡʽʉɃởʡύʭǧĬʭύǶɃ̺ʽơɃƓơƚύȤĬʉǒơȤ̉ύǶɃύʡǧĬʄǶɃǒύʭǧơύɡ̃ɃơʉʡνύʡơȤǐǧɡɡƚΆύ
Cɡʉύơ̈ĬȽʄȤơ·ύʭǧơύ̹ʉʡʭύĬǶʉʄȤĬɃơύʭǶƓȟơʭύʭɡύʭʉĬ̂ơȤύĬƒʉɡĬƚ·ύʭǧơύ̹ʉʡʭύʄơʉʡɡɃύ̃ǧɡύǶɃʭʉɡƚʽƓơƚύʇʽơơʉύ
ǒơɃƚơʉύǶƚơɃʭǶʭ̉·ύʭǧơύ̹ʉʡʭύƓɡȽȽʽɃǶʭ̉ύ̃ǧɡύĬƓƓơʄʭơƚύʭǧơύɡ̃ɃơʉΆύ

^ɃύɡɃơύǶɃʭơʉ̂Ƕỡ·ύȽ̉ύʄĬʉʭǶƓǶʄĬɃʭύʡʄɡȟơύĬƒɡʽʭύǧơʉύƓɡȤɡʽʉǶɃǒύʄơɃƓǶȤʡ·ύ̃ǧǶƓǧύ̃ơʉơύǒǶ̂ơɃύƒ̉ύĬύʄơʉ-
ʡɡɃύ̃ǧɡύǶɃ̺ʽơɃƓơƚύǧơʉύǶɃύǧơʉύ̉ɡʽʭǧύʭɡύƒơƓɡȽơύĬ̃Ĭʉơύɡǐύǧơʉύɡ̃ɃύɃɡɃάƒǶɃĬʉ̉ύǒơɃƚơʉύǶƚơɃʭǶʭ̉Ά

Colouring Pencils

This is a set of colouring pencils. I have used some of them, but I do not use most 

of them. If it ever finishes, I kind of lose something. So, they are almost new. 

Something about it that I like is that it is so contained. Everything has its place. The 

person who gave me the colouring pencils was a family friend who really under-

stood me. She was a lesbian artist, who always wore colourful clothes. She was 

very different from any adult I knew. She told me to be independent, look after 

yourself, and keep yourself contained, which means to be self-sufficient.

áǧǶʉƚ·ύʡɡȽơύǶʭơȽʡύ̃ơʉơύʡơȤơƓʭơƚύĬʡύƚɡƓʽȽơɃʭĬʭǶɡɃĬȤύȽơȽɡʉ̉ύɡƒȖơƓʭʡ·ύƒơƓĬʽʡơύʭǧởύĬʉơύ
ȽĬʭơʉǶĬȤύʄʉɡɡǐύɡǐύĬƓǧǶơ̂ơȽơɃʭʡ·ύʡơȤǐάĬ̷ʉȽĬʭǶɡɃ·ύƒơȤɡɃǒǶɃǒύʭɡύĬύƓɡȽȽʽɃǶʭ̉·ύȽơȽƒơʉʡǧǶʄύʭɡύĬύ
ʡʄơƓǶ̹Ɠύǒʉɡʽʄ·ύĬʄʄʉĬǶʡĬȤύɡǐύʄơɡʄȤơνʡύɡʽʭʡʭĬɃƚǶɃǒύʇʽĬȤǶʭǶơʡΆύ

Game Pins

I was working as a game maker, organizing Olympic Games and World Cups. 

These pins have a huge sentimental value to me. Two of these are from the Van-

couver Games. The third is from the Rugby World Cup in New Zealand, and this 

one represents my country of New Zealand as well as the relationship I had with my 

home and my country’s team. You can’t really buy these badges. They are given 

by the athletes as a token of appreciation and friendship to people who ‘meant  

a lot’ to them during the games.

�ɃơύɡǐύǶɃʭơʉȤɡƓʽʭɡʉʡύ̃ǧɡύ̃ĬʡύƒɡʉɃύǶɃʭɡύĬύǐĬȽǶȤ̉ύɡǐύȽʽȤʭǶƓʽȤʭʽʉĬȤύơʭǧɃǶƓĬȤύƒĬƓȟǒʉɡʽɃƚʡύĬɃƚύǧĬƚύ
ɡǐʭơɃύǐơȤʭύȤǶȟơύǧơύƚǶƚɃνʭύƒơȤɡɃǒύʭɡύĬɃ̉ύʄĬʉʭǶƓʽȤĬʉύǒʉɡʽʄύĬɃƚύƓɡȽȽʽɃǶʭ̉·ύƒʉɡʽǒǧʭύĬύƓɡʭʭɡɃύǧơĬƚ-
Ɠɡ̂ơʉΆύáǧǶʡύǶʡύĬύʭơʡʭǶȽɡɃ̉ύĬɃƚύ̃ǶʭɃơʡʡύɡǐύĬύʭʉǶʄ·ύ̃ǧơʉơύǧơύǐơȤʭύʭǧĬʭύǧơύ̃ĬʡύĬƓƓơʄʭơƚύǐɡʉύ̃ǧɡύǧơύ
̃ĬʡΆ

A Headcover

I like keeping things that remind me why I am the way I am today. This is Hachima-

ki, a Japanese helmet scarf. I brought it with me to the Kaho’olawe Island, the trip 
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1    �ύʡơʭύɡǐύʄɡʡʭƓĬʉƚʡΆύÀǧɡʭɡΈύĝ�
2   A Mirror Ξ̈́̀̈́̈́Π·ύʄĬǶɃʭǶɃǒ·ύ͂͊ύ̈ύ͂̈́·͊ύƓȽ·ύĬƓʉ̉ȤǶƓύʄĬǶʭʡΆ
3ύύύ �ύʭǶƓȟǶɃǒύƓȤɡƓȟΆύÀǧɡʭɡΈύĝ�
4    �ύȽɡ̂ǶɃǒύƒɡ̈ΆύÀǧɡʭɡΈύĝ�
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that taught me that life can regrow. For the first time in my life, I felt accepted as a 

Hawaiian. I enjoyed my presence and felt strong.

GROUP TWO: OBJECTS THAT STAGE CONSTANCY 
áǧơύʡơƓɡɃƚύǒʉɡʽʄύɡǐύɡƒȖơƓʭʡύĬʉơύʄơʉʡɡɃĬȤύƒơȤɡɃǒǶɃǒʡύʭǧĬʭύĬʉơύʽʡơƚύʭɡύʄơʉǐɡʉȽύʡʄơƓǶ̹ƓύĬƓ-
ʭǶ̂ǶʭǶơʡύΞǧɡȽơάơ̈ʄơʉǶơɃƓơʡΠΆύáǧơʡơύǶʭơȽʡύȽĬʉȟύʇʽǶʭơύƚǶ̶ơʉơɃʭύʄʽʉʄɡʡơʡύƓɡȽʄĬʉơƚύʭɡύʭǧơύ̹ʉʡʭύ
ǒʉɡʽʄ·ύ̃ǧǶƓǧύǧĬ̂ơύȤǶʭʭȤơύʄʉĬƓʭǶƓĬȤύʽʡơάǐʽɃƓʭǶɡɃ·ύƒʽʭύĬʉơύƓɡɃȖʽʉơƚύʽʄύ̃ǶʭǧύʄơʉʡɡɃĬȤύȽơĬɃǶɃǒʡΆ

�ʉơĬʭǶɃǒύʭǧơύʡĬȽơύȽʽȤʭǶάʡơɃʡʽĬȤύǧɡȽơύĬȽƒǶơɃʭύĬɃƚύĬơʡʭǧơʭǶƓύơ̈ʄơʉǶơɃƓơʡύʽʡǶɃǒύɡƒȖơƓʭʡύ̃Ĭʡύ
ǐʉơʇʽơɃʭȤ̉ύȽơɃʭǶɡɃơƚύƚʽʉǶɃǒύǶɃʭơʉ̂ǶỡʡΈύʭǧơύʡĬȽơύʄɡʡʭƓĬʉƚʡύĬȤ̃Ĭ̉ʡύǧĬɃǒύơ̈ĬƓʭȤ̉ύʭǧơύʡĬȽơύ
̃Ĭ̉ύɃơ̈ʭύʭɡύĬύƚǶɃǶɃǒύʭĬƒȤơ·ύʭǧơύʡĬȽơύʡɡʽɃƚύɡǐύĬύʭǶƓȟǶɃǒύƓȤɡƓȟ·ύʭǧơύʡĬȽơύǐɡɡƚ·ύʭǧơύʡĬȽơύʉɡɡȽύ
ƚơƓɡʉĬʭǶɡɃ·ύʭǧơύʡĬȽơύĬȽƒǶơɃʭύƓĬɃƚȤơάȤǶǒǧʭΆύ

Postcards

This set of postcards are always put on the wall next to my dining table, exactly in 

this order.

A Mirror

I bought this mirror in Tunisia when I was 17. The mirror is small enough to carry 

everywhere. In New Zealand you cannot put things on walls unless you own the 

house. You can lean this mirror on the wall. So, it is easy to personalize any room 

with this mirror, and it contains memory of the modern side of Tunisia, where I 

grew up.

A Ticking Clock

The sound of a clock ticking connects many fragmented homes that I have lived. I 

travel to many places for my work. Does not matter where I am, clocks tick at one 

constant speed. The sound calms me down. It grounds me. It is meditative. It gives 

me an illusion that I am always in the same space.

Moving Boxes and Ripping Tapes

The sound of packing tape, ripping, that’s the sound of home. Every time when we 

settled down, a conversation between my husband and I started to happen: How 

is it going? Are we moving soon? Where do you think we move next?

áǧơʉơύĬʉơύǶʭơȽʡύʭǧĬʭύʡơʉ̂ơύǶɃƚǶ̂ǶƚʽĬȤʡύʭɡύμǐʽɃƓʭǶɡɃνύβύʭɡύʭǧǶɃȟ·ύʭɡύʡʭʉʽƓʭʽʉơ·ύʭɡύ̃ɡʉȟ·ύʭɡύƓɡȽȽʽ-
ɃǶƓĬʭơ·ύƚơʡʄǶʭơύʡǧǶǐʭύǶɃύǒơɡǒʉĬʄǧǶƓĬȤύȤɡƓĬʭǶɡɃʡΆύáɡύɃĬȽơύĬύǐỡύơ̈ĬȽʄȤơʡ·ύʭǧởύĬʉơύĬύƓĬȽơʉĬ·ύ
ʡȽĬʉʭύʄǧɡɃơʡ·ύȤĬʄʭɡʄʡ·ύɃɡʭơƒɡɡȟʡ·ύƚǶĬʉǶơʡΆύ�ƚƚǶʭǶɡɃĬȤȤ̉·ύʡɡȽơύɡƒȖơƓʭʡύơɃĬƒȤơύɡ̃ɃơʉʡύʭɡύơɃ-
ǒĬǒơύ̃Ƕʭǧύʄǧ̉ʡǶƓĬȤύĬƓʭǶ̂ǶʭǶơʡύȤǶȟơύʡʄɡʉʭʡύΞʡȟǶǶɃǒ·ύʉǶƚǶɃǒύĬύȽɡʭɡʉƓ̉ƓȤơ·ύƓ̉ƓȤǶɃǒΠ·ύʉơĬƚǶɃǒ·ύȽĬȟǶɃǒύ
Ĭʉʭ·ύĬɃƚύʡȤơơʄǶɃǒ·ύ̃ǧǶƓǧύƓʉơĬʭơύɡɃǒɡǶɃǒɃơʡʡύƚơ̂ɡǶƚύɡǐύƓǧĬɃǒơʡύǶɃύʄȤĬƓơʡΆύ^ɃʭơʉơʡʭǶɃǒȤ̉·ύȽĬɃ̉ύ
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1    �ύʄĬǶʉύɡǐύʡȟǶʡΆύÀǧɡʭɡΈύÔơɃʭύƒ̉ύĬύʄĬʉʭǶƓǶʄĬɃʭ
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ɡǐύʭǧơʡơύĬƓʭǶ̂ǶʭǶơʡύĬʉơύʡɡȤǶʭĬʉ̉ύĬƓʭǶ̂ǶʭǶơʡύʭǧĬʭύĬύʄơʉʡɡɃύƓĬɃύʄơʉǐɡʉȽύĬȤɡɃơΆύáǧơύʄơʉʡɡɃύǶʡύĬȤɡɃơ·ύ
ƒʽʭύʡǧơΘǧơύƚɡơʡύɃɡʭύǐơơȤύȤɡɃơȤ̉ΆύáǧởύĬʉơύʄơʉǐơƓʭύĬƓʭǶ̂ǶʭǶơʡύʭɡύƓɡȽơύʭɡύʭơʉȽʡύ̃ǶʭǧύȤɡɃơȤǶɃơʡʡύ
ʭǧĬʭύǶʡύʭ̉ʄǶƓĬȤȤ̉ύƓĬʽʡơƚύƒ̉ύʽʄʉɡɡʭǶɃǒΆύ

A Pair of Skis

My hobby of skiing has become my occupation. I attended ski competitions when 

I was younger. Later on, I became a maker of winter Olympic games, which made 

me travel and move constantly to many cities. Everywhere I moved, there was a lot 

of snow, and I could ski—in the Alps, Canada, Australia, North America.

Motorbike

For me, the ‘Royal Enfield Bullet’ I ride, is the sound, heart, heartbeat, and soul 

of India. I go into a Zen-like state when I ride it. It takes me home in a way no other 

ride possibly can. I do a lot of my thinking when I am on it. The helmet holds my 

thoughts inside my head, and I can think them through. When I arrived in Welling-

ton, I wanted an Indian motorbike, ‘Royal Enfield Bullet’! The sound of the bike is 

like a heartbeat. 

�ĬɃ̉ύʄơɡʄȤơύȽơɃʭǶɡɃơƚύʭǧĬʭύǶʭύƚɡơʡύɃɡʭύǧĬ̂ơύʭɡύƒơύμʭǧǶʡύʄǶȤȤɡ̃ν·ύμʭǧǶʡύʄĬʉʭǶƓʽȤĬʉύƒɡɡȟν·ύμʭǧǶʡύ
ƒǶƓ̉ƓȤơν·ύμʭǧǶʡύƓȤɡƓȟνΆύ^ɃʡʭơĬƚ·ύĬʡύȤɡɃǒύĬʡύʭǧơʉơύǶʡύĬύƓɡȽǐɡʉʭĬƒȤơύʄǶȤȤɡ̃·ύĬɃύǶɃʭơʉơʡʭǶɃǒύƒɡɡȟ·ύĬύ
ʡʭʽʉƚ̉ύƒǶƓ̉ƓȤơ·ύĬύƓȤɡƓȟύʭǧĬʭύʭǶƓȟʡύʭǧĬʭύǶʡύ̹ɃơΆ

A Pillow

It does not matter how far I travel, I always bring my pillow with me when I know 

that I am spending a night. It does not have to be the same pillow that I keep over 

many decades. I buy new ones every now and then, but it has to be ‘my pillow’. 

Many of my friends think that is funny that half of my suitcase is filled up with my 

pillow. The first object that I unpack when I move is my pillow. The first room I start 

decorating when I move into a new place is my bedroom.

GROUP THREE: OBJECTS THAT BELONG TO BOTH GROUPS ONE AND TWO
áǧơύʭǧǶʉƚύǒʉɡʽʄύǶʡύƓɡȽʄʉǶʡơƚύɡǐύʄơʉʡɡɃĬȤύǶʭơȽʡύʭǧĬʭύƒɡʭǧύʉơʄʉơʡơɃʭύĬɃƚύƚɡƓʽȽơɃʭύʡǶǒɃǶ̹ƓĬɃʭύ
connections to persons, events, time, and place (group one) that also allow individuals to 
ƓʉơĬʭơύơ̈ʄơʉǶơɃʭǶĬȤύǶƚơɃʭǶƓĬȤɃơʡʡύĬɃƚύƓɡɃʡʭĬɃƓ̉ύΞǒʉɡʽʄύʭ̃ɡΠΆύCɡʉύơ̈ĬȽʄȤơ·ύĬύ�ǶȟɡɃύƓĬȽơʉĬύɡǐύ
an interlocutor that she inherited from her mother — who had passed away — is loaded with 
ȽơȽɡʉǶơʡύɡǐύǧơʉύȽɡʭǧơʉ·ύʭǧơύǶɃʭơʉ̂ǶỡơơνʡύɡʉǶǒǶɃΆύÔǧơύǧĬʡύɃɡ̃ύƒơƓɡȽơύĬύʄǧɡʭɡǒʉĬʄǧơʉύĬɃƚύ
ʡǧơύʄǧɡʭɡǒʉĬʄǧʡύ̃ǶʭǧύǶʭΆύÀǧɡʭɡǒʉĬʄǧǶɃǒύǐɡʉύǧơʉύǧĬʡύƒơƓɡȽơύĬύȽơĬɃʡύɡǐύʡơȤǐάơ̈ʄʉơʡʡǶɡɃʡ·ύ
ǒơɃơʉĬʭǶɃǒύĬʉʭ̃ɡʉȟʡ·ύɡʉǒĬɃǶ̱ǶɃǒύǧơʉύʭǧɡʽǒǧʭʡ·ύȽơȽɡʉǶ̱ǶɃǒ·ύĬɃƚύʽɃƚơʉʭĬȟǶɃǒύʭǧơύʡĬȽơύĬƓʭǶ̂Ƕʭ̉ύ
ĬʡύǧơʉύȽɡʭǧơʉύƚǶƚΆύ
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D M Y C͂͊ύ ̀͌ύ ̈́̈́ύ $,

1    �ύʡỡǶɃǒύȽĬƓǧǶɃơΆύÀǧɡʭɡΈύĝ�ύύ
2   �Ƀơύɡǐύʭ̃ɡύ�ǶȟɡɃύƓĬȽơʉĬʡΆύÀǧɡʭɡΈύĝ�

2
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Two Nikon Cameras

Objects that I have carried around with me mean more than the place. They are my 

Nikon cameras, two of them. One belonged to my mum, who had passed away; 

another one, I bought with my first paycheck. We ‘work’ together. I am a photog-

rapher.

�ύʡỡǶɃǒύȽĬƓǧǶɃơύǶɃύʭǧơύǐɡȤȤɡ̃ǶɃǒύǶɃʭơʉ̂ǶỡύĬȤʡɡύƒơȤɡɃǒʡύʭɡύʭǧơύʭǧǶʉƚύǒʉɡʽʄΆύ^ʭύ̃ĬʡύǒǶ̂ơɃύʭɡύ
ǧơʉύƒ̉ύǧơʉύƓĬʉʉǶơʉάɡʉǶơɃʭơƚύȽɡʭǧơʉ·ύ̃ǧɡύĬȤʡɡύʡỡʡΆύ�ƓƓɡʉƚǶɃǒύʭɡύǧơʉ·ύǶʭύƓɡɃʭʉĬƚǶƓʭʡύĬύǒơɃơʉĬȤύ
ʡʭơʉơɡʭ̉ʄơΈύƓĬʉʉǶơʉάƚʉǶ̂ơɃύƒʽʡǶɃơʡʡ̃ɡȽơɃύƚɡύɃɡʭύơɃǒĬǒơύ̃ǶʭǧύǧĬɃƚ̉ύƓʉĬǐʭΆύ�ɡ̂ǶɃǒύĬʉɡʽɃƚύ
ǐʉơʇʽơɃʭȤ̉ύ̃ǶʭǧύĬύʡỡǶɃǒύȽĬƓǧǶɃơύȽĬȟơʡύȤǶʭʭȤơύʡơɃʡơ·ύĬʡύǶʭύǶʡύǧơĬ̂̉ύĬɃƚύȽĬʡʡǶ̂ơ·ύƒʽʭύƒơƓĬʽʡơύ
of these unconventionalities, the sewing machine can stage an illusion that the home is not 
ɡɃάʭǧơάȽɡ̂ơΆύáǧơύǶɃʭơʉ̂ǶỡơơύĬȤʡɡύʡỡʡύ̃ǶʭǧύʭǧǶʡύȽĬƓǧǶɃơ·ύ̃ǧơʉơύʡǧơύʡʽʉơȤ̉ύƓɡȤȤơƓʭʡύʭǧɡʽǒǧʭʡύ
ĬɃƚύǒơɃơʉĬʭơʡύǶƚơĬʡΆ

A Sewing Machine

Having a sewing machine defines home. If I am only passing through a city, I cannot 

have a sewing machine. But when I stay in one place longer, I can have it. This 

stuffed animal was made by my mom. She was a power executive woman ahead 

of her time, who also taught me how to knit and sew.

CONCLUSION 
In HCHύ^ύʡɡʽǒǧʭύʭɡύǶƚơɃʭǶǐ̉ύ͂ΠύʭǧơύȽơĬɃǶɃǒʡύĬɃƚύ̂ĬȤʽơύʭǧĬʭύƚǶʡʭǶɃǒʽǶʡǧύμǧɡȽơνύǐʉɡȽύĬɃ̉ύɡʭǧơʉύ
spaces 2) implications of long-term mobile personal possessions to constitute a sense of 
ǧɡȽơ·ύ̃ǧơɃύǶɃƚǶ̂ǶƚʽĬȤʡύǧĬ̂ơύơ̈ʄơʉǶơɃƓơƚύǐʉơʇʽơɃʭύʉơȤɡƓĬʭǶɡɃʡΆ

�ǐʭơʉύƓɡȽʄȤơʭǶɃǒύʭǧǶʡύĬʉʭ̃ɡʉȟ·ύ^ύǧĬ̂ơύƓɡȤȤĬʭơƚύʭǧơύǐɡȤȤɡ̃ǶɃǒύʉơƓʽʉʉǶɃǒύʉơʡʄɡɃʡơʡύǐʉɡȽύʉơʡʄɡɃ-
ƚơɃʭʡύǐʉɡȽύȽ̉ύǶɃʭơʉ̂ǶỡʡύɡɃύƓɡɃƓơʄʭǶɡɃʡύɡǐύǧɡȽơΆύμYɡȽơνύǶʡύĬύʡʄĬƓơύĬɃƚύʭǶȽơύʭǧĬʭύǶʡύơ̈ʄơʉǶ-
ơɃƓơƚύĬɃƚύʡǧĬʉơƚύ̃ǶʭǧύʡʄơƓǶ̹ƓύǶɃƚǶ̂ǶƚʽĬȤʡΆύ^ʭύƓĬɃύĬȤʡɡύƒơύǶɃύʭǧơύʄĬʡʭΆύáǧơʉơύĬʉơύơȽɡʭǶɡɃĬȤύĬɃƚύ
sensual ambient, atmosphere, and multisensorial experiences connected to this space that 
ƓɡȽʄʉǶʡơύʡʄơƓǶ̹ƓύʡȽơȤȤ·ύʡɡʽɃƚ·ύʭĬʡʭơ·ύƒʉǶǒǧʭɃơʡʡ·ύĬɃƚύʭơȽʄơʉĬʭʽʉơΆύμYɡȽơνύΞǶƚơĬȤȤ̉·ύƒʽʭύɃɡʭύĬȤ-
̃Ĭ̉ʡΠύɡ̶ơʉʡύʇʽĬȤǶʭǶơʡύʡʽƓǧύĬʡύʄʉɡʭơƓʭǶɡɃ·ύʡơƓʽʉǶʭ̉·ύǐĬȽǶȤǶĬʉǶʭ̉·ύȤɡ̂ơ·ύƓɡȽǐɡʉʭ·ύĬɃƚύʉơȤĬ̈ĬʭǶɡɃΆύáǧơύ
μǧɡȽơνύʡʄĬƓơύʡǧɡʽȤƚύƒơύʡʭʉʽƓʭʽʉơƚύƒ̉ύʭǧơύʄơʉʡɡɃνʡύɡ̃ɃύǶɃƚǶ̂ǶƚʽĬȤǶʡʭǶƓύ̃Ĭ̉·ύ̃ǧơʉơύʡǧơΘǧơύǧĬʡύ
ʄɡ̃ơʉύʭɡύƓɡɃʭʉɡȤύĬɃƚύʄĬʉʭǶƓǶʄĬʭơΆύ^ɃύʭǧǶʡύμǧɡȽơνύʡʄĬƓơ·ύʡǧơΘǧơύʡǧɡʽȤƚύƒơύĬƒȤơύʭɡύơ̈ʄʉơʡʡύĬɃƚύ
ʡʭʉơɃǒʭǧơɃύǧơʉΘǧǶʡύǶɃƚǶ̂ǶƚʽĬȤύĬǒơɃƓ̉ΆύCǶɃĬȤȤ̉·ύǧɡȽơʡύƓĬɃύƒơύĬύʡǶʭơύɡǐύɡʄʄʉơʡʡǶɡɃύĬɃƚύ̂ǶɡȤơɃƓơΆύ

�ĬʭơʉǶĬȤύɡƒȖơƓʭʡύʡʽƓǧύĬʡύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύʭǧĬʭύĬʉơύƓĬʉʉǶơƚύʭɡύĬȤȤύǧɡȽơύȤɡƓĬʭǶɡɃʡύĬƓʭύĬʡύȽĬ-
ʭơʉǶĬȤύƚɡƓʽȽơɃʭĬʭǶɡɃʡύɡǐύʡǶǒɃǶ̹ƓĬɃʭύȤǶǐơύơ̂ơɃʭʡύĬɃƚύʄơʉʡɡɃĬȤύʉơȤĬʭǶɡɃʡǧǶʄʡΆύ�ʭύȽɡȽơɃʭʡ·ύ̃ǧơɃύ
ʭʉĬɃʡǶʭǶɡɃʡύǶɃύȤǶǐơύʭĬȟơύʄȤĬƓơ·ύʡơȤǐǧɡɡƚύǒɡơʡύʭǧʉɡʽǒǧύĬǒǶʭĬʭǶɡɃʡΆύáǧơʉơǐɡʉơ·ύɡƒȖơƓʭʡύʭǧĬʭύʡ̉Ƚ-
ƒɡȤǶ̱ơύʡʄơƓǶĬȤύȽɡȽơɃʭʡύʭǧĬʭύǧĬ̂ơύʉơʡɡɃĬʭơƚύʭɡύʡơȤǐάƚǶʡƓɡ̂ơʉ̉·ύ̂ĬȤǶƚĬʭơύǶɃƚǶ̂ǶƚʽĬȤʡνύǶɃʭơǒʉǶʭ̉·ύ
ĬʡʡʽʉơύʡơȤǐάĬ̷ʉȽĬʭǶɡɃύĬɃƚύɡʉǶǒǶɃʡύƒơƓɡȽơύǶɃƚǶʡʄơɃʡĬƒȤơύ̃ǶʭɃơʡʡύĬɃƚύʉơȽǶɃƚơʉʡΆύáǧởύơ̂ɡȟơύ
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3

1 

4

1    ÀơʉǐɡʉȽĬɃƓơύ̂ǶỡΆύÀǧɡʭɡΈύ�,
2ύύύ ĖǶƚơɡΈύY,�À,ÄÔύ�Y��D^�DύY��,ÔύΞ̈́̀͂͐Π·ύ͎ύȽǶɃʡΆύǧʭʭʄʡΈΘΘ̂ǶȽơɡΆƓɡȽΘ͎̈́͊͆͐̀͂̀͌
3ύύύ ĖǶƚơɡΈύ�ɡ̂ǶɃǒύáĬȤȟΆύǧʭʭʄʡΈΘΘ̂ǶȽơɡΆƓɡȽΘ͎͈̈́̀̈́͊͆͌͂Θ͈ǐ͎̈́Ɠ͌ƓƓ̈́ƚ 
4ύύύ ĖǶƚơɡΈύÀʉĬƓʭǶƓơΆύǧʭʭʄʡΈΘΘ̂ǶȽơɡΆƓɡȽΘ͎͈͎̈́̀̈́͊͂͒ΘƓƚĬơ͈͂ǐ͎͊͂ 
5ύύύ ĖǶƚơɡΈύÄơǧơĬʉʡĬȤΆύǧʭʭʄʡΈΘΘ̂ǶȽơɡΆƓɡȽΘ͎̈́̀̈́͊͆̈́͊͌Θ̶͊͂ǐ͎͈͌̈́̀
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ʇʽĬȤǶʭǶơʡύȤǶȟơύȤɡ̂ơ·ύƓĬʉơ·ύʡơƓʽʉǶʭ̉·ύǐĬȽǶȤǶĬʉǶʭ̉·ύɡɃǒɡǶɃǒɃơʡʡ·ύƓɡȽǐɡʉʭ·ύʉơȤĬ̈ĬʭǶɡɃ·ύʄʉɡʭơƓʭǶ̂ơɃơʡʡύ
βύʡǶȽǶȤĬʉύʇʽĬȤǶʭǶơʡύʭɡύʭǧơύƓɡɃƓơʄʭǶɡɃʡύɡǐύǧɡȽơύȽơɃʭǶɡɃơƚύƒ̉ύȽ̉ύǶɃʭơʉȤɡƓʽʭɡʉʡΆ

�ƚƚǶʭǶɡɃĬȤȤ̉·ύʡɡȽơύʡʄơƓǶĬȤύʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύĬȤȤɡ̃ύʭǧơǶʉύɡ̃Ƀơʉʡύʭɡύơ̂ɡȟơύǶȤȤʽʡǶɡɃʡύʭǧĬʭύ
places have never changed through 1) staging almost identical spatial set-ups, multi-sensual 
ĬȽƒǶơɃʭ·ύĬɃƚύĬʭȽɡʡʄǧơʉơΉύ̈́ΠύĬȤȤɡ̃ǶɃǒύʭɡύʄơʉǐɡʉȽύƓɡɃʡʭĬɃʭύĬƓʭǶ̂ǶʭǶơʡύʭǧĬʭύơȽơʉǒơύɡɃǒɡǶɃǒύ
ǧɡȽơάɃơʡʡύĬɃƚύĬơʡʭǧơʭǶƓύǧɡȽơύơ̈ʄơʉǶơɃƓơʡΆύ^ύǧĬ̂ơύƒơƓɡȽơύơʡʄơƓǶĬȤȤ̉ύǶɃʭơʉơʡʭơƚύǶɃύǶȽʄȤǶƓĬ-
tions of objects that set individuals to actively generate a sense of home and individual agen-
ƓǶơʡΆύ

áǧơύȽɡʉơύ^ύơɃǒĬǒơύ̃ǶʭǧύʭǧǶʡύʉơʡơĬʉƓǧ·ύʭǧơύȽɡʉơύ^ύʽɃƚơʉʡʭĬɃƚύʭǧơύʡǶȽǶȤĬʉǶʭǶơʡύĬɃƚύǶɃʭơʉʉơȤĬʭơƚ-
Ƀơʡʡύƒơʭ̃ơơɃύĬύʡơɃʡơύɡǐύǧɡȽơύĬɃƚύĬύʡơɃʡơύɡǐύʡơȤǐΆύ�ĬɃ̉ύɡǐύʭǧơύǶɃʭơʉ̂ǶỡơơʡύǶɃύʭǧơǶʉύȽǶƚά̈́̀ʡύ
ʡơơȽơƚύʭɡύƒơύʡʭʉʽǒǒȤǶɃǒύĬɃƚύ̃ơʉơύʽɃʡʽʉơύɡǐύ̃ǧơʉơύʭǧởύƒơȤɡɃǒơƚ·ύ̃ǧơʉơύǧɡȽơύƓɡʽȤƚύƒơΆύáǧởύ
ǐơȤʭύʭǧơʉơύ̃ĬʡύɃɡύʄȤĬƓơύǐɡʉύʭǧơȽύʭǧĬʭύʭǧởύƓɡʽȤƚύƓĬȤȤύǧɡȽơΆύ�Ƕȟơύǧɡ̃ύ^ύǐơȤʭύĬύǐỡύƚơƓĬƚơʡύĬǒɡΆύ
ėǧǶȤʡʭύʡʄơĬȟǶɃǒύʭɡύɡȤƚơʉύʄĬʉʭǶƓǶʄĬɃʭʡύΞɡȤƚơʉύʭǧĬɃύ͊̀Ϲ̉ơĬʉʡάɡȤƚΠύʭǧởύĬʄʄơĬʉơƚύʭɡύƒơύȽɡʉơύ
comfortable with the idea that material objects do not represent their ideas of home, and their 
ǧɡȽơύǶʡύƓĬʉʉǶơƚύǶɃύʭǧơǶʉύƒɡƚ̉Άύ

áǧǶʡύ̹ɃƚǶɃǒύǧĬʡύȤơƚύȽơύʭɡύʄʉɡʄɡʡơύĬύǐʽʭʽʉơύʉơʡơĬʉƓǧύʄʉɡȖơƓʭ·ύ̃ǧǶƓǧύʡǧɡʽȤƚύǶɃ̂ơʡʭǶǒĬʭơύǧɡ̃ύ
ʄơɡʄȤơύ̃ǧɡύơ̈ʄơʉǶơɃƓơύơɃƚύɡǐύȤǶǐơύʽʄʉɡɡʭǶɃǒύǐơơȤύĬƒɡʽʭύǧɡȽơύĬɃƚύơȽƒɡƚǶȽơɃʭύɡǐύǧɡȽơΆύ
Which personal possessions are important at end-of-life? When a person is no longer sure of 
her/his own selfhood, as in case of dementia, can mobile personal belongings provide a re-
ȽǶɃƚơʉύɡǐύ̃ǧɡύʭǧởύĬʉơύΞ̃ơʉơΠΎύ^ύǧɡʄơύʭɡύơȤǶƓǶʭύʭǧơʡơύʇʽơʡʭǶɡɃʡύʭɡǒơʭǧơʉύ̃ǶʭǧύĬύǒʉɡʽʄύɡǐύơȤƚơʉȤ̉ύ
ʄơɡʄȤơύȤǶ̂ǶɃǒύ̃ǶʭǧύƚơȽơɃʭǶĬύ̃ǧɡύĬʉơύȽɡ̂ǶɃǒύɡʉύǧĬ̂ơύȽɡ̂ơƚύǶɃʭɡύȤɡɃǒάʭơʉȽύƓĬʉơύʉơʡǶƚơɃƓǶơʡΆ 
 
�ĬʡʭȤ̉·ύ^ύ̃ɡʉȟơƚύ̃ǶʭǧύĬύǒʉɡʽʄύɡǐύʄơɡʄȤơύ̃ǧɡύǧĬ̂ơύƓɡɃʡʭĬɃʭȤ̉ύơ̈ʄơʉǶơɃƓơƚύʽʄʉɡɡʭǶɃǒύƚʽơύʭɡύ
education, vocations, family arrangements, personal interests, and relationships in HCHΆύ^ύ
must revisit this project and conduct interviews with individuals who have experienced forced 
ȽǶǒʉĬʭǶɡɃʡύ̹ʉʡʭǧĬɃƚύʭɡύƒʉɡĬƚơɃύʭǧơύǶȽʄȤǶƓĬʭǶɡɃʡύɡǐύȤɡɃǒάʭơʉȽύʄơʉʡɡɃĬȤύƒơȤɡɃǒǶɃǒʡύĬʭύʭǶȽơʡύɡǐύ
ƓɡɃʡʭĬɃʭύʉơȤɡƓĬʭǶɡɃʡΆ

ENDNOTE
͂Άύ ǧʭʭʄʡΈΘΘ̉ʽȟĬɡ̉ĬȽĬΆƓɡȽΘʄʉɡȖơƓʭΘǧơȤʄơʉʡάƓǧĬɃǒǶɃǒάǧɡȽơʡΘ

̈́Άύ ǧʭʭʄʡΈΘΘ̉ʽȟĬɡ̉ĬȽĬΆƓɡȽΘʄʉɡȖơƓʭΘĬάǧɡȽơάǶʡάĬάǧɡȽơάǶʡάĬάǧɡȽơΘ
͆Άύ ǧʭʭʄʡΈΘΘ̉ʽȟĬɡ̉ĬȽĬΆƓɡȽΘʄʉɡȖơƓʭΘʡʽʉ̂ǶƒĬƒĬȤȤάǧɡȽơάʡʽǶʭʡΘ
͈Άύ �ĬɃ̉ύƓǧǶȤƚʉơɃύɡ̃ɃύĬύʡʄơƓǶĬȤύʡʭʽ̶ơƚύĬɃǶȽĬȤύʭǧĬʭύʭǧởύǧɡȤƚύɡɃʭɡύơ̂ơʉ̉̃ǧơʉơύʭǧởύǒɡΆύáǧơʡơύɡƒȖơƓʭʡύȽĬʉȟύĬɃύ

ɡʉǶơɃʭĬʭǶɡɃύʄɡǶɃʭύʭǧĬʭύʄʉɡ̂ǶƚơʡύĬύʡơɃʡơύɡǐύʡơƓʽʉǶʭ̉ύĬɃƚύƓɡɃʭǶɃʽǶʭ̉ΆύÀʡ̉ƓǧɡĬɃĬȤ̉ʡʭύ$ɡɃĬȤƚύėǶɃɃǶƓɡʭʭύƚơ-

ʡƓʉǶƒơʡύʭǧơʡơύǶʭơȽʡύĬʡύμʭʉĬɃʡǶʭǶɡɃĬȤύɡƒȖơƓʭʡνΆύáǧơʡơύʭʉĬɃʡǶʭǶɡɃĬȤύɡƒȖơƓʭʡύƓɡȽǐɡʉʭύʭǧơύǶɃǐĬɃʭύ̃ǧơɃύʭǧơύȽɡʭǧơʉύ

ǶʡύĬ̃Ĭ̉·ύǶǐύΰύ̃ǧǶƓǧύǶʡύĬύƒĬʡǶƓύƓɡɃƚǶʭǶɡɃύΰύʭǧơʉơύǶʡύĬύμǒɡɡƚύơɃɡʽǒǧύȽɡʭǧơʉν·ύ̃ǧɡύĬʡʡʽʉơʡύʡʽ̷ƓǶơɃʭύʡơɃʡơύɡǐύ
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1    HELPERS CHANGING HOMES - MOTORBIKE Ξ̈́̀͂͐Π·ύʡƓʽʄʭʽʉơ·ύƓĬʉƚƒɡĬʉƚ·ύƒĬȽƒɡɡ·ύ͆̈́̀ύ̈ύ͂͊̀ύ̈ύ͂͊̀ƓȽΆύ 
ύύύύύύύύύύÀǧɡʭɡΈύ�,
2   HELPERS CHANGING HOMES - HEADCOVERύΞ̈́̀͂͐Π·ύʡƓʽʄʭʽʉơ·ύƓĬʉƚƒɡĬʉƚ·ύƒĬȽƒɡɡ·ύ̈́͂̀ύ̈ύ͂͆̀ύ̈ύ͈͂̀ύƓȽΆύύύύ
ύ ÀǧɡʭɡΈύ�,ύύύ
3   HELPERS CHANGING HOMES - TURTLESύΞ̈́̀͂͐Π·ύʡƓʽʄʭʽʉơ·ύƓĬʉƚƒɡĬʉƚ·ύƒĬȽƒɡɡ·ύ̈́͂̀ύ̈ύ̈́͂̀ύ̈ύ̈́̀̀ύƓȽΆύ
ύύύύύύύύύÀǧɡʭɡΈύ�,
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ʄʉɡʭơƓʭǶɡɃύʭɡύʭǧơȽΆύėǶɃɃǶƓɡʭʭύơȽʄǧĬʡǶ̱ơʡύʭǧĬʭύǧɡ̃ύʭǧơύɡƒȖơƓʭύǶʡύʽʡơƚύǧɡȤƚʡύǒʉơĬʭơʉύʡǶǒɃǶ̹ƓĬɃƓơύʭǧĬɃύ

̃ǧĬʭύǶʭύǶʡύΞėǶɃɃǶƓɡʭʭ·ύ͎͂͒͂Φ͂͒͊͆ΨΠΆύėǶɃɃǶƓɡʭʭνʡύʭǧơɡʉǶ̱ĬʭǶɡɃύɡǐύʭʉĬɃʡǶʭǶɡɃĬȤύɡƒȖơƓʭʡύʄʉɡ̂ǶƚơʡύʭǧơύƒĬʡǶʡύĬɃƚύʭǧơύ

prompt of my investigation – to consider an expanded lifespan of transitional objects into adult life and their 

ʽʡơύǶɃύĬȤȤơ̂ǶĬʭǶɃǒύƚǶʡʭʉơʡʡύĬɃƚύơɃĬƒȤǶɃǒύʡʭĬƒǶȤǶʭ̉ύΞ̂ĬɃύ�ơơʽ̃ơɃύуύėơʡʭ̃ɡɡƚ·ύ̈́̀͂̀ΠΆύ 

APPENDIX
ÂʽơʡʭǶɡɃʡύʭǧĬʭύ^ύĬʡȟơƚΈ

• ÀȤơĬʡơύʭơȤȤύȽơύ̉ɡʽʉύʄơʉʡɡɃĬȤύǧǶʡʭɡʉ̉ύɡǐύʉơȤɡƓĬʭǶɡɃʡύΞʄȤĬƓơ·ύƓɡʽɃʭʉ̉·ύĬǒơ·ύƚʽʉĬʭǶɡɃύɡǐύʡʭĬ̉ΠΆ
• What are the object biographies of special personal belongings you have brought?
• How and why have these objects become special to you? 
• Yɡ̃ύƚɡύ̉ɡʽύȽĬȟơύĬύɃỡύʄȤĬƓơύ̉ɡʽʉύǧɡȽơΎύ
• Yɡ̃ύƚɡύʭǧơʡơύɡƒȖơƓʭʡύǧơȤʄύȽĬȟơύĬɃ̉ύʄȤĬƓơύ̉ɡʽʉύǧɡȽơΎ
• �ʉơύʭǧơʉơύĬɃ̉ύʉǶʭʽĬȤʡύʭǧĬʭύǧơȤʄύȽĬȟơύĬɃ̉ύʄȤĬƓơύ̉ɡʽʉύǧɡȽơΎ
• What does home mean to you today?
• ėǧĬʭύʇʽĬȤǶʭǶơʡύʡǧɡʽȤƚύǧɡȽơύǧĬ̂ơΎ
• How do you describe a sense of home?
• What are the advantages/disadvantages of experiencing so many cross national and cul-

tural relocations?
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1    C�Äè�ύė^ÔÔ,�ΆύύÀǧɡʭɡΈύC�Äè�ύė^ÔÔ,�
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PART II:  
MOVING THINGS // HELPERS CHANGING HOMES (HCH)ύύέύ�ύ���Ė,ÄÔ�á^��ύ�,áė,,�ύ
ĝè��ύ�ĝ���·ύ,�ħ�ύ�ħ�Ä��ėÔ�^·ύ��$ύCÄ^,$,����ύĝ^έ�,è����

Which roles do things play in the context of forced migration? Which promises and emotions 
do they bear within them, which hopes or expectations? What do things have to say about 
human existence? How do people change things, how do things change people?

áǧơύơ̈ǧǶƒǶʭǶɡɃύMOVING THINGS. On the Materiality of (Forced) MigrationύΞʡǧɡ̃ɃύĬʭύC�Äè�-
ė^ÔÔ,�·ύDɫʭʭǶɃǒơɃύǐʉɡȽύ�Ɠʭɡƒơʉύ̈́͊ʭǧ·ύ̈́̀̈́̈́ύʽɃʭǶȤύ|ĬɃʽĬʉ̉ύ͂͊ʭǧ·ύ̈́̀̈́͆ΠύǶʡύĬɃύĬʭʭơȽʄʭύʭɡύĬʡȟύ
ʇʽơʡʭǶɡɃʡύȤǶȟơύʭǧơʡơύǶɃʡʭơĬƚύɡǐύʡɡȤơȤ̉ύʄʉɡ̂ǶƚǶɃǒύĬɃʡ̃ơʉʡΆύ$ơ̂ơȤɡʄơƚύǐʉɡȽύĬɃύĬɃʭǧʉɡʄɡȤɡǒǶƓĬȤύ
research project, Materialities of Migration,1  the exhibit uses new means to engage with the 
ʇʽơʡʭǶɡɃʡύʉĬǶʡơƚΆύÔơ̂ơɃύʉɡɡȽʡ·ύ̂ǶỡĬƒȤơύǶɃύĬɃ̉ύɡʉƚơʉ·ύĬʉơύƚơ̂ɡʭơƚύʭɡύȽĬʭơʉǶĬȤȤ̉ύĬɃƚύơȽɡʭǶɡɃ-
ĬȤȤ̉ύȽɡ̂ǶɃǒύʭǧǶɃǒʡύĬɃƚύȽơĬɃʭύʭɡύʡʄĬʉȟύɡʄơɃύƚơƒĬʭơʡύɡɃύƓɡȽʄȤơ̈ơʡύʡʽƓǧύĬʡύƒɡƚǶơʡ·ύƒɡʉƚơʉʡ·ύ
ƓɡȽȽʽɃĬȤǶʭ̉·ύǧɡȽơ·ύʡɡȤǶƚĬʉǶʭ̉·ύʉơʄʉơʡơɃʭĬʭǶɡɃ·ύĬɃƚύʭʉĬɃʡǐɡʉȽĬʭǶɡɃΆύáǧơύʄʉɡȖơƓʭύǧĬʡύƒơơɃύ
ƓɡȤȤĬƒɡʉĬʭǶ̂ơύ̃ɡʉȟύƒơʭ̃ơơɃύʭǧơύ^ɃʡʭǶʭʽʭơύɡǐύÔɡƓǶĬȤύĬɃƚύ�ʽȤʭʽʉĬȤύ�ɃʭǧʉɡʄɡȤɡǒ̉ύĬʭύʭǧơύèɃǶ̂ơʉʡǶʭ̉ύ
ɡǐύDɫʭʭǶɃǒơɃ·ύ�ʽʡơʽȽύCʉǶơƚȤĬɃƚ·ύĬɃƚύʭǧơύ�ơʉȤǶɃάƒĬʡơƚύơ̈ǧǶƒǶʭǶɡɃύĬǒơɃƓ̉·ύ$Ƕơύ,̈ʄɡɃĬʽʭơɃΆ

áǧơύĬʉʭ̃ɡʉȟ HELPERS CHANGING HOMES (2018), which is exhibited in MOVING THINGS is 
ƒĬʡơƚύɡɃύĬύ̂ơʉ̉ύʄơʉʡɡɃĬȤύơ̈ʄȤɡʉĬʭǶɡɃύƒ̉ύ�ơʉȤǶɃάƒĬʡơƚύĬʉʭǶʡʭύĝʽȟĬύ�̉ĬȽĬύɡǐύʭǧơύʡʽƒȖơƓʭύɡǐύ
ʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύǶɃύȽɡȽơɃʭʡύɡǐύʉĬƚǶƓĬȤύʽʄʉɡɡʭǶɃǒΆύHELPERS CHANGING HOMES is the 
̹ʉʡʭύ̂ɡȤʽȽơύɡǐύǧơʉύʄʉĬƓʭǶƓơάƒĬʡơƚύĬʉʭǶʡʭǶƓύʉơʡơĬʉƓǧ·ύMobile Personal Belongings (2017 - pres-
ent), which explores the connections between personal possessions and a sense of home for 
ɃɡȽĬƚǶƓύǶɃƚǶ̂ǶƚʽĬȤʡΆύáǧơύĬʉʭǶʡʭνʡύƒĬʡǶƓύĬʡʡʽȽʄʭǶɡɃύǶʡύʭǧĬʭύǶɃʡʭơĬƚύɡǐύɃĬʭǶɡɃĬȤύǶƚơɃʭǶʭǶơʡ·ύƓʽȤʭʽʉơ·ύ
ơʭǧɃǶƓύƓɡȽȽʽɃǶʭǶơʡ·ύǒơɃƚơʉύʉɡȤơʡ·ύʭʉĬƚǶʭǶɡɃΞʡΠ·ύơʭƓΆ·ύǶʭύǶʡύȽĬǶɃȤ̉ύȽĬʭơʉǶĬȤύʭǧǶɃǒʡύʭǧĬʭύƓĬɃύʄʉɡ̂Ƕƚơύ
ɡʉǶơɃʭĬʭǶɡɃύǶɃύʡơȤǐάȤɡƓĬʭǶɡɃύĬɃƚύʡơȤǐǧɡɡƚ·ύĬǐʭơʉύȽĬɃ̉ύȽɡ̂ơʡΆ
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1    HELPERS CHANGING HOMES - HEADCOVER ύΟ̈́̀͂͐Ρ·ύpendant, plastic, 3,5x 7,5x 9,5  cm, 
ÀǧɡʭɡΈύ�ơƓȟ̉ύĝơơύΞ�ĝΠ
2   HELPERS CHANGING HOMES - PILLOW Ξ̈́̀͂͐Π·ύʄơɃƚĬɃʭ·ύʄȤĬʡʭǶƓ·ύ͌ύ̈ύ͎ϻ̈́ύƓȽΆύÀǧɡʭɡǒΈύ�ĝ
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áǧơύǐɡȤȤɡ̃ǶɃǒύʭơ̈ʭύǶʡύĬύƓɡɃ̂ơʉʡĬʭǶɡɃύƒơʭ̃ơơɃύʭ̃ɡύɡǐύʭǧơύ̹̂ơύƓʽʉĬʭɡʉʡύɡǐύʭǧơύMOVING THINGS 
ơ̈ǧǶƒǶʭǶɡɃ·ύ,Ȥ̱Ĭύ�̱ĬʉɃɡ̃ʡȟǶύΞ,Π·ύCʉǶơƚơȽĬɃɃύĝǶά�ơʽȽĬɃɃύΞCΠύĬɃƚύʭǧơύĬʉʭǶʡʭύĝʽȟĬύ�̉ĬȽĬύΞĝΠΆ 
 
,ΈύĝʽȟĬ·ύȤơʭνʡύʡʭĬʉʭύǐʉɡȽύʭǧơύ̂ơʉ̉ύƒơǒǶɃɃǶɃǒΆύĝɡʽύʡʭĬʭơƚύʭǧĬʭύƚʽơύʭɡύ̉ɡʽʉύɡʉǶǒǶɃĬȤύʭʉĬǶɃǶɃǒύĬʡύĬύ
jeweller you have developed close observation into intimate proximity of adorned objects 
ʡʽƓǧύĬʡύƓȤɡʭǧǶɃǒύĬɃƚύȖỡơȤȤơʉ̉·ύĬɃƚύʭǧơǶʉύĬǒơɃƓ̉ύʭɡύĬ̶ơƓʭύʭǧơύ̃ơĬʉơʉνʡύƒɡƚ̉ύĬɃƚύȽǶɃƚύΞʡơơύ
ʄĬǒơύ̈́ΠΆύėɡʽȤƚύ̉ɡʽύȽǶɃƚύǒɡǶɃǒύǶɃʭɡύƚơʭĬǶȤύǧơʉơύβύǧɡ̃ύƓĬɃύĬƚɡʉɃȽơɃʭʡύƒơύǶȽʄơʉĬʭǶ̂ơύǶɃύƓʉơĬʭ-
ǶɃǒύɡɃơνʡύʡɡƓǶĬȤύǶƚơɃʭǶʭ̉Ύύ^ύĬȽύʭǧʉǶȤȤơƚύʭɡύȟɃɡ̃ύȽɡʉơύĬƒɡʽʭύʭǧơύʉơƓǶʄʉɡƓĬȤύʄǧ̉ʡǶƓĬȤύĬɃƚύʄʡ̉Ɠǧɡ-
ȤɡǒǶƓĬȤύĬ̶ơƓʭǶɡɃύɡǐύĬƚɡʉɃȽơɃʭʡύĬɃƚύΞʭǧơǶʉΠύ̃ơĬʉơʉʡΎ
 
ĝΈύ�ʡύ̉ɡʽύȽơɃʭǶɡɃơƚύơĬʉȤǶơʉ·ύμYɡ̃ύƚɡύʄơɡʄȤơύƓǧĬɃǒơύʭǧǶɃǒʡ·ύǧɡ̃ύƚɡύʭǧǶɃǒʡύƓǧĬɃǒơύʄơɡʄȤơΎν·ύ
ʄơɡʄȤơύȽĬȟơύʭǧǶɃǒʡ·ύĬɃƚύʭǧǶɃǒʡύȽĬȟơύʄơɡʄȤơ·ύʭɡɡΆύ�ƚɡʉɃȽơɃʭʡύĬɃƚύʭǧǶɃǒʡύʭǧĬʭύǶɃƚǶ̂ǶƚʽĬȤʡύƓĬʉ-
ry with them are helpful props to (re)construct various presentations of self that are coherent 
̃ǶʭǧύǶɃƚǶ̂ǶƚʽĬȤʡνύ̃ǶʡǧơʡΆύ 

I am fascinated with physical and psychological proximity between adornments/mobile 
ʄơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡ·ύƒɡƚ̉·ύĬɃƚύʄơʉʡɡɃǧɡɡƚΆύ�ʡύʄʡ̉ƓǧɡȤɡǒǶʡʭύ�ơǶʡʡơʉύƚơʡƓʉǶƒơʡ·ύʭǧơʉơύĬʉơύ
̹̂ơύĬʡʄơƓʭʡύɡǐύμʡơȤǐνΈύʭǧơύμơƓɡȤɡǒǶƓĬȤύʡơȤǐν·ύμǶɃʭơʉʄơʉʡɡɃĬȤύʡơȤǐν·ύμơ̈ʭơɃƚơƚύʡơȤǐν·ύμʄʉǶ̂ĬʭơύʡơȤǐν·ύ
μƓɡɃƓơʄʭʽĬȤύʡơȤǐνύΞʡơȤǐάƓɡɃƓơʄʭΠΆύáǧơύμơƓɡȤɡǒǶƓĬȤύʡơȤǐνύǧơύơ̈ʄȤĬǶɃʡύǶʡύʄơʉƓơʄʭǶɡɃύɡǐύʭǧơύʡơȤǐύʭɡύ
ƒơάǶɃάʭǧơάʄǧ̉ʡǶƓĬȤά̃ɡʉȤƚύ̃ǶʭǧύɡɃơνʡύƒɡƚ̉Άύ^ɃʭơʉơʡʭǶɃǒȤ̉·ύơ̂ơʉ̉ʭǧǶɃǒύʭǧĬʭύǶʡύ̃ɡʉɃύɡɃύʭǧơύƒɡƚ̉ύ
and moves together with it such as clothing, jewellery, glasses, prosthetics is felt by a person 
Ξ̃ơĬʉơʉΠύĬʡύĬύʄĬʉʭύɡǐύǧơʉΘǧǶʡύƓɡʉʄɡʉơĬȤύʡơȤǐΆ2ύύÔɡ·ύĬƚɡʉɃȽơɃʭʡύĬɃƚύʭǧǶɃǒʡύʭǧĬʭύʄơɡʄȤơύƓĬʉʉ̉ύ̃Ƕʭǧύ
ʭǧơȽύɡɃύƒɡƚ̉ύĬʉơύʡ̉ɃʭǧơʡǶʡύɡǐύʭǧơύʄơʉʡɡɃʡνύǶɃʭơʉɃĬȤΆ 

,ʡʄơƓǶĬȤȤ̉ύ̃ǧơɃύʄơɡʄȤơύǒɡύʭǧʉɡʽǒǧύǐʉơʇʽơɃʭύʽʄʉɡɡʭǶɃǒ·ύʭǧơύʄʉơ̂ǶɡʽʡύƓɡɃʭơ̈ʭʡύʡʽƓǧύĬʡύ̃ǧɡύ
ʭǧởύʽʡơƚύʭɡύƒơύʡơơȽύʭɡύƒơƓɡȽơύǶʉʉơȤơ̂ĬɃʭύǶɃύʭǧơύɃỡύƓɡɃʭơ̈ʭΆύáǧơɃ·ύƓȤɡʭǧǶɃǒύĬɃƚύʭǧǶɃǒʡύʭǧĬʭύ
ʭǧởύƓĬʉʉ̉ύƓĬɃύǧơȤʄύʉơǶʭơʉĬʭơύʭǧơύʄʉơ̂ǶɡʽʡύʡơȤǐǧɡɡƚΆύ�ʡύʭǧơʡơύǶʭơȽʡύǧĬ̂ơύʽʡơύǐʽɃƓʭǶɡɃʡύβύʭǧởύ
were/are worn and used, they can directly connect individuals to their personal histories  that 
ĬʉơύʡʭʉɡɃǒȤ̉ύơȽƒơƚƚơƚύǶɃύơ̂ơʉ̉ƚĬ̉ύȤǶǐơύơ̈ʄơʉǶơɃƓơʡΆ3ύCɡʉύơ̈ĬȽʄȤơ·ύʡƓơɃơʡύɡǐύƚĬǶȤ̉ύʭʉĬɃʡĬƓ-
ʭǶɡɃʡ·ύʡɡƓǶĬȤύǶƚơɃʭǶʭ̉·ύʡɡƓǶĬȤύʉɡȤơ·ύĬʡύ̃ơȤȤύĬʡύɃơǒɡʭǶĬʭǶɡɃύɡǐύʡơȤǐύǶɃύʭǧơύʡɡƓǶĬȤύȤǶǐơΆ

,Έύ�ʡύ̃ơν̂ơύȤơĬʉɃơƚ·ύʭǧơύơ̈ʄơʉǶơɃƓơύɡǐύ̃ơĬʉǶɃǒύĬɃƚύȽɡ̂ǶɃǒύʭǧơύʡƓʽȤʄʭʽʉơʡύ̃ĬʡύʽɃʄȤơĬʡĬɃʭ·ύ
ʽɃƓɡȽǐɡʉʭĬƒȤơ·ύĬɃƚύɃɡʭύĬʭύĬȤȤύʉơȤĬ̈ǶɃǒΆύáǧơʉơǐɡʉơ·ύɡɃƓơύʭǧơύʄơʉǐɡʉȽĬɃƓơύ̃Ĭʡύɡ̂ơʉ·ύĬɃƚύʭǧơύ
ĬƓʭɡʉʡύʭɡɡȟύɡ̶ύʭǧơǶʉύʡƓʽȤʄʭʽʉơʡ·ύʭǧởύʡĬǶƚύʭǧĬʭύǶʭύǐơȤʭύʭʉĬɃʡƓơɃƚơɃʭĬȤύĬɃƚύǐʉơơ·ύʉơȤơĬʡơƚύǐʉɡȽύ
ʭǧơύƚǶʡƓɡȽǐɡʉʭ·ύ̃ơǶǒǧʭ·ύĬɃƚύƚĬʉȟɃơʡʡΆύáǧǶʡύƓɡȤȤơƓʭǶ̂ơύʡơɃʡĬʭǶɡɃύ̃ĬʡύʄơʉǧĬʄʡύĬύʡ̉ȽƒɡȤǶƓύĬɃƚύ
healing process for many of them to digest various experiences that are related to recurrent 
ʽʄʉɡɡʭǶɃǒύΞʡơơύʄĬǒơύ͎ΠΆ 
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1 

5

1    ÔȟơȤơʭɡɃύɡǐύ��á�Ä�^�,ΆύÀǧɡʭɡΈύĝ�
2ύύύ ÀʉɡƚʽƓʭǶɡɃύʄʉɡƓơʡʡΆύÀǧɡʭɡΈύ�ɡʽǶơύ�ơĬȤơ
3   View from inside of the sculpture, MOTORBIKEΆύÀǧɡʭɡΈύÔơɃʭύǐʉɡȽύĬύʄĬʉʭǶƓǶʄĬnt
͈ύ �ɡʉơύʄʉɡƚʽƓʭǶɡɃύʭơĬȽύȽơȽƒơʉʡΆύÀǧɡʭɡΈύ�,
͊ύ �ƓʭɡʉʡΆύÀǧɡʭɡΈύ�,

2

3

4
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$Ƕƚύ̉ɡʽύʡʄơĬȟύʭɡύʭǧơύʄĬʉʭǶƓǶʄĬɃʭʡύĬǐʭơʉ̃ĬʉƚʡύĬƒɡʽʭύʭǧǶʡύɡʉύǶʡύǶʭύ̉ɡʽʉύƓɡɃƓȤʽʡǶɡɃΎύ^ǐύ̉ơʡ·ύƚǶƚύʭǧơǶʉύ
ʄĬʉʭǶƓǶʄĬʭǶɡɃύǶɃύʭǧơύʉơʡơĬʉƓǧύǶɃ̂ơʡʭǶǒĬʭǶɡɃύǐɡʉύʭǧơȽύǐơơȤύȤǶȟơύĬύʭʉĬɃʡǶʭǶɡɃ·ύʭɡɡΎύ$ɡύ̉ɡʽύĬǒʉơơύɡɃơύ
could call this a healing process?

ĝΈύĝơʡΆύáǧǶʡύȟǶɃƚύɡǐύĬʉʭ̃ɡʉȟύʉơʡơȽƒȤơʡύʭǧơĬʭơʉ·ύ̹ȤȽ·ύĬɃƚύƚĬɃƓơύʄʉɡƚʽƓʭǶɡɃʡΆύÀơɡʄȤơύ̃ǧɡύĬʉơύǶɃ-
̂ɡȤ̂ơƚύ̃ɡʉȟύ̂ơʉ̉ύǶɃʭơɃʡǶ̂ơȤ̉ύɡ̂ơʉύȽĬɃ̉ύƚĬ̉ʡύĬɃƚύɃǶǒǧʭʡύʭɡǒơʭǧơʉΆύ�ɡɃʡơʇʽơɃʭȤ̉·ύȽĬɃ̉ύʄĬʉʭǶƓǶ-
ʄĬɃʭʡύĬɃƚύȽ̉ύʄʉɡƚʽƓʭǶɡɃύʭơĬȽύȽơȽƒơʉʡύƒʽǶȤƚύʽʄύĬύǐĬȽǶȤ̉άȤǶȟơύƓɡȽȽʽɃǶʭ̉·ύ̃ǧǶƓǧύʡĬƚȤ̉ύĬȤ̃Ĭ̉ʡύ
ƓɡȽơʡύʭɡύĬɃύơɃƚ·ύ̃ǧơɃύʭǧơύ̃ɡʉȟύǶʡύƓɡȽʄȤơʭơƚΆύ�ǐʭơʉύʭǧơύ̹ȤȽǶɃǒύ̃ĬʡύƚɡɃơ·ύ^ύȤơǐʭύ�ỡύħơĬȤĬɃƚΆύ
^ύƓɡɃʭǶɃʽơƚύʭɡύƒơύĬʭʭĬƓǧơƚύʭɡύʭǧơύʄơɡʄȤơύ̃ǧɡύ̃ơʉơύǶɃ̂ɡȤ̂ơƚύĬɃƚύȽǶʡʡơƚύʭǧơȽ·ύĬɃƚύ^ύʭǧǶɃȟύʭǧởύ
̃ơʉơ·ύʭɡɡΆύ�ĬɃ̉ύʄơɡʄȤơύƓɡɃʭĬƓʭơƚύȽơύʭǧʉɡʽǒǧύơȽĬǶȤʡύĬɃƚύơ̈ʄʉơʡʡơƚύǧɡ̃ύʭǧǶʡύʄʉɡȖơƓʭύʄʉɡ-
̂ǶƚơƚύʭǧơȽύʭǶȽơύʭɡύʉơ̺ơƓʭύʽʄɡɃύʽʄʉɡɡʭǶɃǒύơ̈ʄơʉǶơɃƓơʡύǶɃύƚơʄʭǧ·ύĬɃƚύǧɡ̃ύȽʽƓǧύʭǧởύ̃ơʉơύ
surprised by discovering extended meanings and associations that their personal possessions 
ƓĬʉʉǶơƚύĬɃƚύʉơ̂ơĬȤơƚΆ

CΈύ�ɃơύĬʡʄơƓʭύʭǧĬʭύȽĬƚơύȽơύʭǧǶɃȟύ̃ĬʡύʭǧĬʭύ̉ɡʽύƚơʡƓʉǶƒơƚύʭǧĬʭύʄơɡʄȤơύǐơȤʭύȤǶȟơύƒơǶɃǒύμƓĬǒơƚνύ
during the HCHύʄĬʉĬƚơύƚʽơύʭɡύʭǧơύǧơĬ̂ǶɃơʡʡύĬɃƚύƚơʡǶǒɃύɡǐύʭǧơύʡƓʽȤʄʭʽʉơʡΆύ�̉ύʭǧɡʽǒǧʭʡύʉơȤĬʭơύ
ʭɡύʭǧơύʭơʉȽύƓĬǒơύǧơʉơΆύėǧĬʭύǶʡύʭǧơύʉơȤĬʭǶɡɃύƒơʭ̃ơơɃύμƓĬʄʭʽʉơνύĬɃƚύμƓĬʄʭǶ̂Ƕʭ̉νύǶɃύʉơʄʉơʡơɃʭǶɃǒ·ύ
elaborating or displaying homes? 

ĝΈύ^ɃύHCH worn sculptures are temporary protections that are eventually home places, which 
ʡơʄĬʉĬʭơύʭǧơύʄʉǶ̂ĬʭơύʡʄǧơʉơύǐʉɡȽύʭǧơύʄʽƒȤǶƓΆύėǧĬʭύ^ύ̃ĬɃʭơƚύʭɡύơȽʄǧĬʡǶ̱ơύ̃ĬʡύʡǧơȤʭơʉʡύȤǶȟơύǧơʉ-
ȽǶʭύƓʉĬƒνʡύʡǧơȤȤʡύʭǧĬʭύʄʉɡ̂ǶƚơύʡʄĬƓơύʭɡύǧǶƚơ·ύɡƒʡơʉ̂ơύɡʭǧơʉʡ·ύĬɃƚύȽĬȟơύʄơʉʡɡɃʡύǶɃʡǶƚơύĬɃɡɃ̉-
ȽɡʽʡΆύáǧởύĬȤʡɡύμƓĬʄʭʽʉơνύʭǧơύ̃ơĬʉơʉʡΆύáǧơύĬʡʄơƓʭύɡǐύύμƓĬʄʭǶ̂Ƕʭ̉νύ̃ĬʡύʽɃʄȤĬɃɃơƚΆ

CΈύ^ύʭǧǶɃȟύȽ̉ύʇʽơʡʭǶɡɃύĬǶȽʡύȽɡʉơύĬʭύʭǧơύƚǶ̶ơʉơɃʭύ̃Ĭ̉ʡύʭǧĬʭύ̃ơύĬʡύĬʉʭǶʡʭʡ·ύʡƓǶơɃʭǶʡʭʡύơʭƓΆύƓĬɃύ
ʉơʄʉơʡơɃʭύǧɡȽơʡύɡʉύǧɡȽơύǶʡʡʽơʡύĬɃƚύʡʽƓǧύȤǶ̂ơƚύơ̈ʄơʉǶơɃƓơʡύĬɃƚύʡơɃʡĬʭǶɡɃʡύ̃Ƕʭǧɡʽʭύμ̹̈ĬʭǶɡɃνύ
Ĭ̂ɡǶƚǶɃǒύμĬƒʡɡȤʽʭơνύƚǶ̶ơʉơɃƓơʡύĬɃƚύʄʉɡ̂ǶƚǶɃǒύʉơȤĬʭǶ̂ơύĬɃƚύǒʉĬƚʽĬȤύɡɃơʡΆ

ėǧơɃύ̉ɡʽύƚơʡƓʉǶƒơύʄơɡʄȤơνʡύơ̈ʄơʉǶơɃƓơʡύʄơʉǐɡʉȽǶɃǒύʭǧơǶʉύǧɡȽơʡύǶɃύʭǧơύHCH performance by 
slipping in the wearable sculptures, this opened up very important topics in terms of how we, 
ƒơύǶʭύĬɃʭǧʉɡʄɡȤɡǒǶʡʭʡ·ύĬʉʭǶʡʭʡύɡʉύƓʽʉĬʭɡʉʡ·ύʡʭĬǒơύǧɡȽơʡΆύ�ĬɃ̉ύȤĬ̉ơʉʡύĬʉơύ̃ɡʉʭǧύʉơ̺ơƓʭǶɃǒύǧơʉơΆ

^ʡɃνʭύύ̃ǧĬʭύƓʽʉĬʭɡʉʡύƚɡύǶɃύȽʽʡơʽȽʡύʄĬʉʭȤ̉ύƓɡȽʄĬʉĬƒȤơύʭɡύȽĬȟǶɃǒύǧɡȽơʡΎύėǧǶȤơύǧɡȽơάȽĬȟǶɃǒύ
ʄơɡʄȤơύʡơơȟύʭɡύơʡʭĬƒȤǶʡǧύĬύμʄȤĬƓơύǶɃύʭǧơύ̃ɡʉȤƚνύɡǐʭơɃύƒ̉ύȽɡ̂ǶɃǒύĬɃƚύʉơĬʉʉĬɃǒǶɃǒύʭǧǶɃǒʡ·ύƓʽʉĬʭɡʉʡύ
ʭɡɡύȽɡ̂ơύĬɃƚύʉơĬʉʉĬɃǒơύʭǧǶɃǒʡύǶɃύɡʉƚơʉύʭɡύμʡǧɡ̃ύʭǧơύ̃ɡʉȤƚνΆύYɡȽơʡύĬɃƚύȽʽʡơʽȽʡύĬʉơύʄȤĬƓơʡύ
ɡǐύƓĬʉơΉύʭǧơύʭơʉȽύƓʽʉĬʭǶɡɃύǶʭʡơȤǐύǶɃƓȤʽƚơʡύʭǧơύʭơʉȽύƓĬʉơΆύėǧǶȤơύǶɃύǧɡȽơʡ·ύʄơɡʄȤơύƓĬʉơύǐɡʉύȤɡ̂ơƚύ
ones, themselves and their belongings, museums classically care about their collections and 
ǧɡ̃ύʭɡύʄʉɡʭơƓʭύĬɃƚύƚǶʡʄȤĬ̉ύʭǧơȽΆͶύύėǧĬʭύ^ύǐɡʽɃƚύʉơȽĬʉȟĬƒȤơύǶʡύ̉ɡʽʉύƚǶʡʭǶɃƓʭǶɡɃύƒơʭ̃ơơɃύɡƒ-
jects of connective documentation or memory and the ones allowing for consistency in mobile 
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1    �ĬɃ̉ύǧɡʽʡǧɡȤƚʡύʄĬƓȟơƚύǶɃύƓɡɃʭĬǶɃơʉʡύĬʭύĬύȽɡ̂ǶɃǒύƓɡȽʄĬɃ̉ΆύÀǧɡʭɡΈύĝ� 
2    �ύǧɡȽơύƚǶĬǒʉĬȽύʄʉǶɃʭơƚύɡɃύĬύȽɡ̂ǶɃǒύƓĬʉƚƒɡĬʉƚΆύÀǧɡʭɡΈύĝ�

2
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ǧɡȽơʡΆύ^ʡύǶʭύɃɡʭύʭǧĬʭύȽʽʡơʽȽʡύʭʽʉɃύȽơȽɡʉ̉ύĬɃƚύƚɡƓʽȽơɃʭĬʭǶɡɃύǶɃʭɡύȽɡʉơύɡʉύȤơʡʡύƓɡɃʡǶʡʭơɃʭύ
ΞɃĬʭǶɡɃĬȤΠύɃĬʉʉĬʭǶɡɃʡ·ύ̃ǧǶȤơύǧɡȽơύƓɡɃʡǶʡʭơɃƓǶơʡύơȽơʉǒơύǐʉɡȽύǧĬƒǶʭʽĬȤǶ̱ĬʭǶɡɃΎ

ĝΈύ^ύĬȽύǧĬʄʄ̉ύʭɡύƒơύĬƒȤơύʭɡύʄʉơʡơɃʭύ̃ǧĬʭύǧĬʄʄơɃơƚύǶɃύʭǧǶʡύ̃ɡʉȟ·ύHCH, to a greater public 
ʭǧʉɡʽǒǧύʭǧǶʡύơ̈ǧǶƒǶʭǶɡɃΆύ^ʭύ̃ĬʡύǶȽʄɡʉʭĬɃʭύʭɡύʉơʡʭĬǒơύĬɃƚύύɃĬʉʉĬʭơύʭǧơύʭǧơύʄĬʡʭύơ̂ơɃʭΆ

^ύƒơȤǶơ̂ơύʭǧơύȽɡʡʭύƚǶʉơƓʭύĬɃƚύơ̶ơƓʭǶ̂ơύ̃Ĭ̉ύɡǐύƓɡɃ̂ởǶɃǒύʭǧơύǶƚơĬύɡǐύǧɡȽơύʭʉĬɃʡǐɡʉȽĬʭǶɡɃʡύĬɃƚύ
ƓɡȽȽơɃʡʽĬȤύĬƓʭύɡǐύǧɡȽơάȽĬȟǶɃǒύǶʡύʭɡύʄĬʉʭǶƓǶʄĬʭơύǶɃύʭǧơύʄʉɡȖơƓʭΆύáǧơύʡơƓɡɃƚύȽɡʡʭύƚǶʉơƓʭύ̃Ĭ̉ύ
ɡǐύʽɃƚơʉʡʭĬɃƚǶɃǒύʭǧơύ̃ɡʉȟύǶʡύʭǧʉɡʽǒǧύ̃ơĬʉǶɃǒύʭǧơύʡƓʽȤʄʭʽʉơʡΆύèɃǐɡʉʭʽɃĬʭơȤ̉·ύʭǧǶʡύƓĬɃɃɡʭύƒơύ
ơ̈ʄơʉǶơɃƓơƚ·ύƒơƓĬʽʡơύ^ύǒɡʭύʉǶƚύɡǐύȽ̉ύʡƓʽȤʄʭʽʉơʡΆύ^ɃύʭơʉȽʡύɡǐύʭǧơύǧɡȽơύƓɡɃʡǶʡʭơɃƓǶơʡ·ύ^ύĬʡʡʽȽơύ
ʭǧơύʄơɃƚĬɃʭʡύʄʉɡ̂ǶƚơύʭǧơύƓɡɃʭǶɃʽǶɃǒύǧĬƒǶʭʽĬȤǶ̱ĬʭǶɡɃΆ

^ύǧĬ̂ơύĬ̷ɃǶʭ̉ύʭɡύĬʉʭǶʡʭʡ·ύ̃ǧɡύʭʽʉɃύȽʽʡơʽȽύʡʄĬƓơʡύǶɃʭɡύʭơȽʄɡʉĬȤύǧɡʽʡơʡΆύCɡʉύơ̈ĬȽʄȤơ·ύ�ĬʉʡʭơɃύ
YɫȤȤơʉ·ύ̃ǧɡύʭʽʉɃơƚύDʽǒǒơɃǧơǶȽύ�ʽʡơʽȽύǶɃʭɡύĬύǧɡʭơȤύǶɃύRevolving Hotel RoomύΞ̈́̀̀͐ΠΉͷύύύ�ĬʉǶĬύ
�ƒʉĬȽɡ̂ǶƓύĬȤʡɡύƓʉơĬʭơʡύĬύÄ̉ɡȟĬɃύǧɡʽʡơ·ύDream House (2000),͸ where visitors are invited to 
ʡȤơơʄύɡ̂ơʉύĬɃƚύȤơĬ̂ơύʉơƓɡʉƚʡύɡǐύʭǧơǶʉύƚʉơĬȽʡΉύύ�ɃƚʉơĬύħǶʭʭơȤύʄʉɡ̂ǶƚơʡύʉơʡǶƚơɃʭǶĬȤύʽɃǶʭʡύǶɃύA-Z 

West (2022),͹ύ̃ǧơʉơύʉơȽʄɡʉĬȤύʉơʡǶƚơɃʭʡύǶɃ̂ơʡʭǶǒĬʭơύμYɡ̃ύʭɡύȤǶ̂ơΎνύĬɃƚύμėǧĬʭύǒǶ̂ơʡύȤǶǐơύȽơĬɃ-
ǶɃǒΎνύύ

CɡʉύʭǧǶʡύơ̈ǧǶƒǶʭǶɡɃ·ύ̃ǧĬʭύ̃Ĭʡύ̉ɡʽʉύʡʭʉĬʭơǒ̉ύʭɡύƓɡȽȽʽɃǶƓĬʭơύʭǧơύƒĬƓȟǒʉɡʽɃƚύǶɃǐɡʉȽĬʭǶɡɃΎύ$Ƕƚύ
̉ɡʽύǧĬ̂ơύʉơǐơʉơɃƓơʡύȤǶȟơύʉɡȤơύȽɡƚơȤύĬɃƚύƚʉơĬȽύʡǧɡ̃ʡΎύ^ǐύʡɡ·ύ̃ǧĬʭύȟǶɃƚύɡǐύơ̈ǧǶƒǶʭǶɡɃʡύ̃ơʉơύ
they? 

,Έύáǧơύơ̈ǧǶƒǶʭǶɡɃύǶʭʡơȤǐύƓĬɃύƒơύĬύȽɡȽơɃʭʽȽύɡǐύȤɡɡȟǶɃǒύƒĬƓȟύɡɃʭɡύ̃ǧĬʭύǧĬʡύƒơơɃύʄʉɡƚʽƓơƚ·ύ
ƚɡɃơύɡʉύơ̈ʄơʉǶơɃƓơƚΆύ�̉ύƚɡǶɃǒύʭǧǶʡ·ύǶʭύƚɡơʡύβύǶɃύȽ̉ύởơʡύβύɃɡʭύɡɃȤ̉ύʭʽʉɃύȽơȽɡʉǶơʡύǶɃʭɡύɃĬʉʉĬ-
ʭǶɡɃʡύƒʽʭύǶʭύĬȤʡɡύɡ̶ơʉʡύʭǧơύʄɡʡʡǶƒǶȤǶʭ̉ύʭɡύǒơʭύǶɃ̂ɡȤ̂ơƚύɡɃύ̂ĬʉǶɡʽʡύȤơ̂ơȤʡΈύΞ̃ɡʉȟʡύǶɃΠύơ̈ǧǶƒǶʭǶɡɃʡύƓĬɃύ
ΞĬɃƚύʡǧɡʽȤƚΠύȽĬȟơύʄơɡʄȤơύʭǧǶɃȟύɡʉύǐơơȤΆύáǧởύƓĬɃύɡʄơɃύʽʄύʡʄĬƓơύǐɡʉύƓɡȽʄĬʉǶʡɡɃ·ύƓɡɃʭơȽʄȤĬ-
ʭǶɡɃ·ύǶɃʡʄǶʉĬʭǶɡɃύʉơǒĬʉƚǶɃǒύʭǧơύǶɃƚǶ̂ǶƚʽĬȤνʡύ̂ǶỡύɡɃύʭǧǶɃǒʡΆύ^ύƚɡύǧɡʄơύʭɡύȽĬȟơύʄơɡʄȤơύʭĬȤȟύĬƒɡʽʭύ
̃ǧĬʭύʭǧởν̂ơύȖʽʡʭύʡơơɃ·ύơɃǒĬǒơύ̃ǶʭǧύơĬƓǧύɡʭǧơʉ·ύĬɃƚύʡǧĬʉơύʭǧơǶʉύ̂ǶỡʡύΞĬȤʡɡΠύɡʽʭʡǶƚơύɡǐύʭǧơύ
ȽʽʡơʽȽύʡʄĬƓơΆύ

�ɃơύǶȽʄɡʉʭĬɃʭύĬɃƚύǶɃʭơʉơʡʭǶɃǒύĬʡʄơƓʭύʭɡύȽơύǶʡύʭǧơύɃɡʭǶɡɃύɡǐύǧɡȽơΆύ^ʭύƓĬɃύɡ̶ơʉύʇʽĬȤǶʭǶơʡύʡʽƓǧύĬʡύ
ʄʉɡʭơƓʭǶɡɃ·ύʡơƓʽʉǶʭ̉·ύǐĬȽǶȤǶĬʉǶʭ̉·ύȤɡ̂ơ·ύƓɡȽǐɡʉʭ·ύĬɃƚύʉơȤĬ̈ĬʭǶɡɃΆύáǧǶʡύʉĬǶʡơʡύʭǧơύʇʽơʡʭǶɡɃΈύǶʡύΞʭǧơύ
ǐơơȤǶɃǒύɡǐΠύǧɡȽơύʉơĬȤȤ̉ύ̃ǧĬʭύơ̂ơʉ̉ɡɃơύǶʡύȤɡɡȟǶɃǒύǐɡʉΎύ^ʡɃνʭύʭǧơʉơύĬɃɡʭǧơʉ·ύȽĬ̉ƒơύƓɡɃʭʉĬʉ̉ύɃɡ-
ʭǶɡɃΈύǐʉơơǶɃǒύɡɃơʡơȤǐύǐʉɡȽύʡʄĬʭǶĬȤύĬɃƚύʡɡƓǶĬȤύƓɡɃ̹ɃơȽơɃʭ·ύɃỡȤ̉ύǶɃ̂ơɃʭǶɃǒύμʭǧơύʡơȤǐνύƒ̉ύĬʄʄȤ̉ǶɃǒύ
ƓǧɡʡơɃύɡʉύǶɃ̂ơɃʭơƚύʄʉĬƓʭǶƓơʡύ̂ʡΆύμʭʉĬƚǶʭǶɡɃĬȤνύɡʉύʉơȽơȽƒơʉơƚύɡɃơʡΎ

ĝΈύáǧǶʡύ̃ɡʉȟύƚơĬȤʡύ̃ǶʭǧύɃɡɃάǒơɡǒʉĬʄǧǶƓĬȤȤ̉άƒɡʽɃƚάǧɡȽơ·ύ̃ǧơʉơύĬύǧɡȽơάƒĬʡơύǶʡύǐʉơʇʽơɃʭ-
Ȥ̉ύƓǧĬɃǒǶɃǒΆύáǧơύĬʉʭ̃ɡʉȟύǶɃ̂ơʡʭǶǒĬʭơʡύǧɡ̃ύʭɡύȽĬȟơύǧɡȽơύʭǧĬʭύǶʡύƓɡɃʡʭĬɃʭΆύėǧơʭǧơʉύʭǧơύɃỡύ
ơɃ̂ǶʉɡɃȽơɃʭύʄʉɡ̂ǶƚơʡύȽɡʉơύǐʉơơƚɡȽύɡʉύƓɡɃ̹ɃơȽơɃʭύƚơʄơɃƚʡύɡɃύʭǧơύƚǶʉơƓʭǶɡɃύɡǐύȽɡ̂ǶɃǒΘ
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D M Y C͂͊ύ ̀͌ύ ̈́̈́ύ $,

1    �ɡɡȟǶɃǒύǶɃʭɡύʭǧơύʡƓʽȤʄʭʽʉơ·ύMOTORBIKEΆύÀǧɡʭɡΈύ�,
2   ÄơǧơĬʉʡĬȤύ̂ǶỡΆύÀǧɡʭɡΈύ�,
3ύύύ ÄơǧơĬʉʡĬȤύ̂ǶỡΆύÀǧɡʭɡΈύ�,
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ʭʉĬ̂ơȤ·ύĬɃƚύ̃ǧơʉơύ̉ɡʽύƓɡȽơύǐʉɡȽΆύáǧơʉơύǶʡύʄʉǶ̂ǶȤơǒơύʭɡύǧĬ̂ơύƓơʉʭĬǶɃύơʭǧɃǶƓĬȤύƒĬƓȟǒʉɡʽɃƚʡύǶɃύ
ĬȤȤύƚǶʉơƓʭǶɡɃʡύɡǐύʭʉĬɃʡɃĬʭǶɡɃĬȤύʉơȤɡƓĬʭǶɡɃʡΆύ�ʡύ̉ɡʽύʡĬ̉·ύμǐʉơơǶɃǒύɡɃơʡơȤǐύǐʉɡȽύʡʄĬʭǶĬȤύĬɃƚύʡɡƓǶĬȤύ
ƓɡɃ̹ɃơȽơɃʭνύƓĬɃύƒơύʉơȤơ̂ĬɃʭ·ύ̃ǧǶƓǧύǶʡύʉơʡʽȤʭơƚύǶɃύǧĬ̂ǶɃǒύȤǶʭʭȤơύʄʉĬƓʭǶƓơύʭɡύʡʭĬ̉ύȤɡɃǒύơɃɡʽǒǧύĬʭύ
ɡɃơύʄȤĬƓơΆύ�̉ύǶɃʭơʉȤɡƓʽʭɡʉʡύȽơɃʭǶɡɃơƚύȤɡɃǒǶɃǒύǐɡʉύȽɡ̂ǶɃǒύĬǒĬǶɃύɡɃƓơύʭǧởύʡơʭʭȤơύƚɡ̃ɃΆ

,Έύ^νȽύɃɡʭύʡʽʉơύǶǐύǶʭνʡύĬύʄʉɡƒȤơȽĬʭǶƓύʇʽơʡʭǶɡɃ·ύƒʽʭύ^νȽύʭʉ̉ǶɃǒύʭɡύ̹ǒʽʉơύʭǧǶʡύɡʽʭύĬɃƚύƒơύĬʡύƓȤơĬʉύĬʡύ
^ύƓĬɃΈύ̉ɡʽνʉơύʭĬȤȟǶɃǒύĬƒɡʽʭύʡơȤǐάʄơʉƓơʄʭǶɡɃύĬɃƚύʡơȤǐάĬ̷ʉȽĬʭǶɡɃ·ύĬɃƚύʭǧơύƚǶʡʭǶɃƓʭǶɡɃύƒơʭ̃ơơɃύ
κǒơɡǒʉĬʄǧǶƓĬȤȤ̉ύȽɡɃɡǒĬȽɡʽʡΘʄɡȤ̉ǒĬȽɡʽʡύʄơʉʡɡɃʡΆλͺύ$ɡύ̉ɡʽύʭǧǶɃȟύʭǧĬʭύʭǧơύʡơȤǐάĬ̃ĬʉơɃơʡʡύ
aspect is one that all people who are, in a sense uprooted, experience? 

ĝΈύ�Ƀ̉ύơ̈ʄơʉǶơɃƓơύɡǐύɡʭǧơʉɃơʡʡ·ύʽɃƒơȤɡɃǒǶɃǒ·ύĬɃƚύǐơơȤǶɃǒύƚǶ̶ơʉơɃʭύǐʉɡȽύɡʭǧơʉύʄơɡʄȤơύƓĬɃύ
ʄɡʭơɃʭǶĬȤȤ̉ύȤơĬƚύʭɡύʄĬ̉ύĬʭʭơɃʭǶɡɃύʭɡύʡơȤǐΞάʄơʉƓơʄʭǶɡɃΠΆύÔɡ·ύʭɡύơ̈ʄơʉǶơɃƓơύʽʄʉɡɡʭǶɃǒύǶʡύɃɡʭύ
ɃơƓơʡʡĬʉǶȤ̉ΆύYɡ̃ơ̂ơʉ·ύʽʄʉɡɡʭǶɃǒύƓĬɃύʡʽƚƚơɃȤ̉ύƓʉơĬʭơύƚʉĬȽĬʭǶƓĬȤȤ̉ύƚǶ̶ơʉơɃʭύʡʽʉʉɡʽɃƚǶɃǒʡύʭǧĬʭύ
ʭʉĬɃʡǐɡʉȽʡύĬύʄơʉʡɡɃύǶɃʭɡύĬύʡʭʉĬɃǒơʉΆύ

,Έύ^ʡύʄʉǶ̂ǶȤơǒơύĬȤʡɡύĬɃύǶʡʡʽơ·ύʉơ̺ơƓʭơƚύʄʉǶȽĬʉǶȤ̉ύǶɃύʭǧơύ̂ɡȤʽɃʭĬʉ̉ύɃĬʭʽʉơύɡǐύΞĬȤʡɡύ̹ɃĬɃƓǶĬȤΘ̃ɡʉȟΠύ
ȽɡƒǶȤǶʭ̉Ύύ^ύ̃ɡɃƚơʉύβύĬɃƚύʭǧǶʡύǶʡύĬύʇʽơʡʭǶɡɃύ̉ɡʽύ̃ǶȤȤύĬȤʡɡύƒơύơ̈ʄȤɡʉǶɃǒύǶɃύʭǧơύǐʽʭʽʉơύβύʭɡύ̃ǧĬʭύ
ơ̈ʭơɃʭύʭǧơύ̹ɃƚǶɃǒʡύǐʉɡȽύʭǧơύʄʉɡȖơƓʭύHCH (to this point) are transferable to other reasons for 
ȽǶǒʉĬʭǶɡɃύΞơΆǒΆύ̺Ƕǒǧʭ·ύƚǶʡʄȤĬƓơȽơɃʭΠΆ

ĝΈύ^ύĬȽύʄȤĬɃɃǶɃǒύʭɡύ̃ɡʉȟύɡɃύǶɃʭơʉ̂Ƕỡʡύ̃ǶʭǧύǶɃƚǶ̂ǶƚʽĬȤʡύ̃ǧɡύơ̈ʄơʉǶơɃƓơƚύǐɡʉƓơƚύȽǶǒʉĬʭǶɡɃʡύǶɃύ
ʭǧơύǐʽʭʽʉơΆύÀʉǶ̂ǶȤơǒơύǶʡύƓơʉʭĬǶɃȤ̉ύĬɃύǶʡʡʽơ·ύƒʽʭύƚǶʡɡʉǶơɃʭĬʭǶɡɃύĬɃƚύʉơɡʉǶơɃʭĬʭǶɡɃύĬʉơύƓɡȽȽɡɃȤ̉ύ
ơ̈ʄơʉǶơɃƓơƚύǶɃύʭǧơύƚǶĬʡʄɡʉĬΆύ^ύǧĬ̂ơύƒơơɃύơ̈ĬȽǶɃǶɃǒύƚǶ̶ơʉơɃʭύƓĬʽʡơʡύɡǐύɃɡȽĬƚǶʡȽύʡʽƓǧύĬʡύɃʽ-
merous transnational/national relocations, long-distance vocational commutes, and children 
̃ǧɡύĬʉơύʉĬǶʡơƚύǶɃύʡǧĬʉơƚάʄĬʉơɃʭǶɃǒύʄĬʉĬȤȤơȤύǧɡȽơʡΆύėǧĬʭύ^ύǧĬ̂ơύƒơơɃύȤơĬʉɃǶɃǒύǶʡύǶɃ̂ơɃʭǶɡɃʡύɡǐύ
ǶɃƚǶ̂ǶƚʽĬȤύȽơʭǧɡƚʡύʭɡύʄʉɡȽʄʭύɡɃǒɡǶɃǒɃơʡʡΆύ^ύʭǧǶɃȟύʭǧơʡơύȽơʭǧɡƚʡύĬʉơύʭʉĬɃʡǐơʉĬƒȤơύʭɡύ̂ĬʉǶɡʽʡύ
ʉơĬʡɡɃʡύǐɡʉύȽǶǒʉĬʭǶɡɃʡ·ύơʡʄơƓǶĬȤȤ̉ύ̺ǶǒǧʭύĬɃƚύƚǶʡʄȤĬƓơȽơɃʭΆ

CΈύáǧơύʭǧǶɃǒʡύǶɃύ̉ɡʽʉύ̃ɡʉȟ·ύĝʽȟĬ·ύĬʉơύɡɃǒɡǶɃǒ·ύĬʡύ̉ɡʽύʡĬ̉ΆύáǧởύʽɃƚơʉǒɡύƓʉơĬʭǶ̂ơύĬɃƚύʭʉĬɃʡǐɡʉ-
mative processes and develop from an actual personal belonging to wearable sculptures that 
are staged and documented to cameos in the form of the sculptures you see in the MOVING 

THINGSύʡǧɡ̃Άύ,ĬƓǧύȽɡ̂ơύǶɃύʭǧǶʡύʭʉĬɃʡǐɡʉȽĬʭǶɡɃύʉơʇʽǶʉơʡύʉơʡɡʽʉƓơʡ·ύƓĬʄĬƒǶȤǶʭǶơʡύɡǐύ̉ɡʽ·ύʭǧơύĬʉʭ-
Ƕʡʭ·ύʭɡύƒʉǶɃǒύʄơɡʄȤơύʭɡǒơʭǧơʉύĬɃƚύƓʉĬǐʭύƚǶ̶ơʉơɃʭύȽĬʭơʉǶĬȤǶʭǶơʡύǶɃύƚǶ̶ơʉơɃʭύʡʭĬǒơʡύɡǐύʭǧơύʄʉɡƓơʡʡΆύ
^ύǐɡʽɃƚύʭǧơύơ̈ĬȽʄȤơύɡǐύʭǧơύʡỡǶɃǒύȽĬƓǧǶɃơύΞʡơơύʄĬǒơύ͂͌ΠύǶɃʡǶǒǧʭǐʽȤ·ύĬʡύǶʭύʉĬǶʡơʡύʭǧơύʇʽơʡʭǶɡɃύ
under which conditions can the owner have a sewing machine, why does it become disposable 
ĬɃƚύ̃ǧơɃύĬɃƚύǧɡ̃ύǶʡύǶʭύʡʽƒʡʭǶʭʽʭĬƒȤơύƒ̉ύƒʽ̉ǶɃǒύĬύɃỡύɡɃơΎύ^ʡɃνʭύ̉ɡʽʉύƓʽʉʉơɃʭύƚǶʡʄȤĬ̉·ύĝʽȟĬ·ύĬύ
ʉơʡʽȤʭύɡǐύʡǶȽǶȤĬʉύʄʉɡƓơʡʡơʡύɡǐύƒʉǶɃǒǶɃǒύʭǧǶɃǒʡύɡ̂ơʉΎύÔɡ·ύ^ύʭǧǶɃȟύǶʭνʡύ̂ǶʭĬȤύʭɡύɃɡʭύɡɃȤ̉ύʭɡύʽɃƚơʉʡʭĬɃƚύ
̃ǧĬʭύǧɡȽơʡύĬʉơύǐɡʉύʄơɡʄȤơύƒʽʭύĬȤʡɡύʭǧơύȽơĬɃʡύʭǧởύʄɡʡʡơʡʡύʭɡύƒʉǶɃǒύʭǧơȽύɡ̂ơʉΆ
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1   ÀʉɡƚʽƓʭǶɡɃύ̂ǶỡΆύÀǧɡʭɡΈύ�,
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ĝΈύ$ɡύ̉ɡʽύȽơĬɃύƒʉǶɃǒǶɃǒύʄơɡʄȤơύɡ̂ơʉύʭǧʉɡʽǒǧύɡƒȖơƓʭʡύʭǧĬʭύĬʉơύʄʉɡʄʡύĬɃƚύʄʉɡȽʄʭʡύʭɡύʡʭĬǒơύ
home?

CΈύύ�̉ύμƒʉǶɃǒǶɃǒύɡ̂ơʉνύ^ύȽơĬɃύ^ύĬȽύʭĬȤȟǶɃǒύĬƒɡʽʭύƒʉǶɃǒǶɃǒύɡ̂ơʉύ̃ǧĬʭύȽĬȟơʡύĬύǧɡȽơΆύ�ʡύ̉ɡʽύǧĬ̂ơύ
ʡǧɡ̃Ƀ·ύǶɃύ̉ɡʽʉύ̃ɡʉȟ·ύǐɡʉύʡɡȽơύʭǧǶʡύȽǶǒǧʭύƒơύȽɡʉơύĬʭʭĬƓǧơƚύʭɡύƚɡȽơʡʭǶƓύɡʉύƒǶɡǒʉĬʄǧǶƓĬȤύǶʭơȽʡ·ύ
for others it might be more related to living with people close to them, for others having space 
ʭɡύƚơ̂ơȤɡʄύʭǧơȽʡơȤ̂ơʡΆύ^ɃύĬɃ̉ύƓĬʡơ·ύʭǧơύƓĬʄĬƒǶȤǶʭǶơʡύʭɡύȽɡƒǶȤǶ̱ơύɡʉύƒʉǶɃǒύǧɡȽơʡύɡ̂ơʉύǶʡύʄơʉʡɡɃ-
ĬȤύĬɃƚύǶɃʭǶȽĬʭơύƒʽʭύĬȤʡɡύύĬύʄɡȤǶʭǶƓĬȤύǶʡʡʽơ·ύĬʡύʭǧơύʄɡʡʡǶƒǶȤǶʭǶơʡύʭɡύƚɡύʡɡύĬʉơύƓɡɃƚǶʭǶɡɃơƚΆύ^ʡʡʽơʡύ
ȤǶȟơύȤơǒĬȤύʡʭĬʭʽʡ·ύʉĬƓơ·ύǒơɃƚơʉύĬɃƚύƓȤĬʡʡάʉơȤĬʭơƚύƚǶʡƓʉǶȽǶɃĬʭǶɡɃύʄȤĬ̉ύĬύʡǶǒɃǶ̹ƓĬɃʭύʄĬʉʭύǶɃύʭơʉȽʡύ
ɡǐύ̃ǶƚơɃǶɃǒύɡʉύɃĬʉʉɡ̃ǶɃǒύʄɡʡʡǶƒǶȤǶʭǶơʡύʭɡύƓʉơĬʭǶɃǒύǧɡȽơʡΉύɡǐύĬǐʭơʉύĬȤȤύǧĬ̂ǶɃǒύĬύǧɡȽơύɡʉύʡʭĬ̉ǶɃǒύ
ǧɡȽơȤơʡʡΆ

ĝΈύáǧĬʭύǶʡύʭʉʽơΆύáǧơʡơύǶʭơȽʡύʭǧĬʭύ^ύơ̈ǧǶƒǶʭύǧơȤʄύǶɃƚǶ̂ǶƚʽĬȤʡύμƒʉǶɃǒύɡ̂ơʉνύǧɡȽơύʭɡύȽĬɃ̉ύȤɡƓĬʭǶɡɃʡΆ

CΈύ^ύʭǧǶɃȟύʭǧơʉơύǶʡύĬύƚǶʡʭǶɃƓʭǶɡɃύƒơʭ̃ơơɃύʭǧơύʭʉĬɃʡǐɡʉȽĬʭǶ̂ơύɡƒȖơƓʭʡύɡǐύ̉ɡʽʉύ̃ɡʉȟύĬɃƚύʭǧơύʡỡǶɃǒύ
ȽĬƓǧǶɃơύƒơʡǶƚơύʭǧơύĬʉʭǶʡʭǶƓύȽĬʭơʉǶĬȤύʭʉĬɃʡǐɡʉȽĬʭǶɡɃύɡǐύμʭǧơύɡƒȖơƓʭνΆύėǧǶȤơύʭǧơύĬƓʭʽĬȤύʡỡǶɃǒύ
machine remains in the sphere of a mobile home, your transformed objects cross private and 
ʄʽƒȤǶƓύȤǶɃơʡΆύĝɡʽύɃơǒɡʭǶĬʭơƚύǶɃʭǶȽĬʭơύǧɡȽơύǶʡʡʽơʡύǶɃύʄʽƒȤǶƓΉύʡɡ·ύʄơɡʄȤơνʡύǧɡȽơύʭǧǶɃǒʡύ̃ơʉơύ
ʄʉơʡơɃʭơƚύĬƓʉɡʡʡύƚǶ̶ơʉơɃʭύʡʄǧơʉơʡύ̃ǧɡύơɃʭĬǶȤύƚǶ̶ơʉơɃʭύƒɡʽɃƚĬʉǶơʡΈύǶɃύǧɡȽơʡ·ύǶʭύȽǶǒǧʭύƒơύ
ǶɃʭǶȽĬƓǶơʡ·ύǶɃύʄʽƒȤǶƓύʡʄĬƓơʡύĬʭʭơɃʭǶɡɃύʭɡύƒơύʉơƓɡǒɃǶ̱ơƚύĬɃƚύǶɃύȽʽʡơʽȽʡ·ύʭǧơύǒȤĬʡʡύɡǐύʡǧɡ̃-
ƓĬʡơύʄʉɡʭơƓʭǶɃǒύʭǧǶɃǒʡΉύơĬƓǧύĬʡʄơƓʭύȽǶǒǧʭύʉơ̺ơƓʭύĬύʡʄơƓǶ̹ƓύƒɡʽɃƚĬʉ̉ΆύÔʄơĬȟǶɃǒύĬʡύĬύǧɡȽơύ
ʉơʡơĬʉƓǧơʉ·ύ̃ơύȽǶǒǧʭύǧĬ̂ơύƚǶ̶ơʉơɃʭύ̃Ĭ̉ʡύɡǐύ̃ɡʉȟǶɃǒύɡɃύĬɃƚύʄʉơʡơɃʭǶɃǒύǧɡȽơʡύĬɃƚύʭǧơύʉơȤĬʭơƚύ
ʭǧǶɃǒʡ·ύƒʽʭύ̃ơύȽǶǒǧʭύɃơǒɡʭǶĬʭơύʡǶȽǶȤĬʉύǶʡʡʽơʡύɡǐύǶɃάΘ̂ǶʡǶƒǶȤǶʭ̉·ύƚǶʡƓȤɡʡʽʉơύĬɃƚύĬɃɡɃ̉ȽǶ̱ĬʭǶɡɃύʭɡύ
Ĭ̂ɡǶƚύǧĬʉȽΆύėǧĬʭύƚɡύ̉ɡʽύʭǧǶɃȟΎ

ĝΈύÔǧɡ̃ǶɃǒύʡɡȽơʭǧǶɃǒύ̂ơʉ̉ύʄʉǶ̂ĬʭơύǶɃύʄʽƒȤǶƓύʡʄĬƓơύʭǧʉɡʽǒǧύƓʽʡʭɡȽάȽĬƚơύ̃ɡʉɃύʡƓʽȤʄʭʽʉơʡύǶʡύ
̃ǧĬʭύ^ύʭʉ̉ύʭɡύƚɡύ̃ǶʭǧύȽ̉ύĬʉʭ̃ɡʉȟΆύĝɡʽύʉĬǶʡơύĬύ̂ơʉ̉ύʉơȽĬʉȟĬƒȤơύɡƒʡơʉ̂ĬʭǶɡɃύĬɃƚύƓɡȽʄĬʉǶʡɡɃύβύ
ǒȤĬʡʡύ̂ǶʭʉǶɃơʡ·ύǧɡȽơʡύΞƒʽǶȤƚǶɃǒʡΠ·ύĬɃƚύȽʽʡơʽȽʡΉύǶɃΘ̂ǶʡǶƒǶȤǶʭ̉·ύƚǶʡΘƓȤɡʡʽʉơ·ύĬɃƚύĬɃɡɃ̉ȽǶʭ̉ΆύÀʉǶ-
̂ĬʭơύǧɡȽơʡύʉơʡơȽƒȤơύȽʽʡơʽȽʡύĬɃƚύǒĬȤȤơʉǶơʡ·ύơʡʄơƓǶĬȤȤ̉ύ̃ǧơɃύ̉ɡʽύ̃ĬȤȟύƚɡ̃Ƀύ�ʽǒʽʡʭʡʭʉĬʡʡơͻ 
ǶɃύ�ơʉȤǶɃύβύʭǧởύȤɡɡȟύ̂ơʉ̉ύʡǶȽǶȤĬʉΊ

ėǧơʉơύ^ύʡʭʽƚǶơƚύ|ỡơȤȤơʉ̉ύ�ʉʭύǶɃύ�ʽɃǶƓǧ·ͳͲύʽʡơύɡǐύǒȤĬʡʡύ̂ǶʭʉǶɃơʡύ̃ĬʡύĬȤ̃Ĭ̉ʡύǧơĬ̂ǶȤ̉ύƚǶʡƓʽʡʡơƚΆύ
ĖǶʭʉǶɃơʡύʭơɃƚύʭɡύƓʉơĬʭơύƚǶʡʭĬɃƓơύƒơʭ̃ơơɃύĬʉʭ̃ɡʉȟʡύĬɃƚύ̂ǶỡơʉʡύĬɃƚύĬȽʄȤǶǐ̉ύĬʉʭǶ̹ƓǶĬȤǶʭ̉ύΞɃɡʭύ
ʉĬ̃ΠΆύáǧơʉơύ̃ơʉơύʄʉɡǐɡʽɃƚύǶƚơĬʡύʭǧĬʭύ̂ǶʭʉǶɃơʡύʡǧɡʽȤƚύƒơύĬ̂ɡǶƚơƚΆύ^ύ̃Ĭʡύʭʉ̉ǶɃǒύʭɡύɡʄơɃύʽʄύȽ̉ύĬʉ-
ʭǶʡʭǶƓύʄʉĬƓʭǶƓơύʭɡύǶɃ̂ǶʭơύǶɃƓȤʽʡǶɡɃύɡǐύɡʭǧơʉύʄơɡʄȤơύǶɃύȽ̉ύ̃ɡʉȟύǶɃʡʭơĬƚύɡǐύ̃ɡʉȟǶɃǒύǶɃύʡɡȤǶʭʽƚơύǶɃύʭǧơύ
ʡʭʽƚǶɡΆύÔɡ·ύ^ύʡɡʽǒǧʭύʭɡύ̃ɡʉȟύɡʽʭʡǶƚơύɡǐύǒȤĬʡʡύƓĬʡơʡύβύ̂ǶʭʉǶɃơʡ·ύǧɡȽơʡ·ύĬɃƚύ̃ǧǶʭơƓʽƒơʡΆύáǧĬʭνʡύ
̃ǧ̉ύȽ̉ύĬʉʭ̃ɡʉȟʡύɡǐʭơɃύʭĬȟơύʄȤĬƓơύǶɃύʄʽƒȤǶƓύʡʄĬƓơʡΆύ�ʽʭύǶɃύʉơƓơɃʭύ̉ơĬʉʡ·ύ^ύǧĬ̂ơύʡʭĬʉʭơƚύʭɡύʽʡơύ
ǒȤĬʡʡύƓĬʡơʡύʭɡύơɃǧĬɃƓơύƚɡƓʽȽơɃʭĬʭǶɡɃĬȤύƓǧĬʉĬƓʭơʉǶʡʭǶƓʡΆύ$Ƕƚύ̉ɡʽύĬȤʡɡύʭʉơĬʭύ̂ǶʭʉǶɃơʡύȤǶȟơύǧɡȽơύ
spaces in your exhibition?
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1    HELPERS CHANGING HOMES - COLOURING PENCILS (2018), sculpture, cardboard, bamboo, 122 x 
͈͂̀ύ̈ύ͂͌͐ύƓȽΆύÀǧɡʭɡΈύ�,
2ύύύ �ĬʉʇʽơʭʭơύɡǐύCOLOURING PENCILSΆύÀǧɡʭɡǒʉĬʄǧΈύYĬʉʉ̉ύ�ʽȤȤ̉
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CΈύėǶʭǧύǐỡύơ̈ƓơʄʭǶɡɃʡύ̃ơύƚǶƚύɃɡʭύʽʡơύʡǧɡ̃ƓĬʡơʡ·ύĬɃƚύơ̈Ɠơʄʭύ̉ɡʽʉʡύɃɡʭύǶɃύʉơȤĬʭǶɡɃύʭɡύǧɡȽơΆύ^ύ
ʽʡơƚύǐʽʉɃǶʭʽʉơύʭɡύʄʉơʡơɃʭύʭǧơύǧɡȽơύǶʡʡʽơʡύĬʉɡʽɃƚύǐɡɡƚΆύáǧơύĬʄʄʉɡĬƓǧύǶʡύʭ̃ɡǐɡȤƚύǧơʉơ·ύɡɃύʭǧơύ
ɡɃơύǧĬɃƚύ̃ơύ̃ĬɃʭơƚύʭɡύȽĬȟơύʭǧơʡơύǶʡʡʽơʡύʭĬɃǒǶƒȤơύǶɃύĬύʡʄĬʭǶĬȤύʡơɃʡơ·ύɡɃύʭǧơύɡʭǧơʉύǧĬɃƚύ̃ơύ
̃ĬɃʭơƚύʭɡύȟơơʄύʭǧơύƓǧĬʉĬƓʭơʉύɡǐύʭǧơύȽʽʡơʽȽύʡʄĬƓơΆύÔɡύʭǧơύμƒɡʽɃƚĬʉ̉νύǧơʉơύǶʡύȽɡʉơύĬύƓơʉʭĬǶɃύ
ĬƒʡʭʉĬƓʭɃơʡʡ·ύơ̂ơɃύʭǧɡʽǒǧύɡɃơύƓĬɃύʭɡʽƓǧύĬȤȽɡʡʭύơ̂ơʉ̉ʭǧǶɃǒύǶɃύʭǧơύƓĬɃʭơơɃΆ

,Έύ^ύƓĬɃύɡɃȤ̉ύĬƚƚύʭǧơύʡơƓʽʉǶʭ̉ύǶʡʡʽơύʭǧĬʭύĬύǒȤĬʡʡύƓĬʡơύĬɃƚύĬύǧɡȽơύȽǶǒǧʭύơʇʽĬȤȤ̉ύʄʉɡ̂Ƕƚơύβύ̃ǧǶȤơύ
ʭǧơʉơύĬʉơύȽĬɃ̉ύȤơ̂ơȤʡύɡɃύ̃ǧǶƓǧύʭǧởύƚǶ̶ơʉύǐʉɡȽύơĬƓǧύɡʭǧơʉΆύáǧơύ̂ǶʭʉǶɃơύƓĬɃύƒơύʡơơɃύĬʡύĬύʡĬǐơύ
ʡʄĬƓơΆύÔʭǶȤȤ·ύɡɃơύƓɡʽȤƚύƚǶʡƓʽʡʡύʭǧǶʡύȽĬʭʭơʉύɡǐύʡĬǐơʭ̉ΈύǐʉɡȽύ̃ǧĬʭ·ύǐɡʉύ̃ǧɡȽΎύύ

ĝΈύĝơʡΆύCʉɡȽύ̃ǧĬʭύĬɃƚύǐɡʉύ̃ǧɡȽΎύ^ɃύɡʉƚơʉύʭɡύʄʉơʡơɃʭύĬʉʭ̃ɡʉȟʡύɡʽʭʡǶƚơύɡǐύ̂ǶʭʉǶɃơʡ·ύĬʉʭǶʡʭʡύƚɡύƒʉʽ-
ʭĬȤύʭǧǶɃǒʡύʭɡύʭǧơǶʉύĬʉʭ̃ɡʉȟʡύʭɡύʡơƓʽʉơύʭǧơȽύβύƚʉǶȤȤύǧɡȤơʡ·ύȽɡʽɃʭύʡơƓʽʉǶʭ̉ύƚơ̂ǶƓơʡύǶɃʭɡύʭǧơύʄǶơƓơʡ·ύ
ĬɃƚύ̹̈ύʡɡƓȟơʭʡΆύÔɡȽơʭǶȽơʡύȽʽʡơʽȽύ̃ĬȤȤʡύĬʉơύƓʽʭύɡʄơɃύʭɡύȤɡĬƚύǶɃύʡƓʽȤʄʭʽʉơʡΆύ�̉ύʭǧơύ̃Ĭ̉·ύʭǧơύ
ɃɡʉȽύʡǶ̱ơύɡǐύƚɡɡʉʡύǶɃύ�ỡύħơĬȤĬɃƚύƚǶƓʭĬʭơƚύʭǧơύʡǶ̱ơύɡǐύȽ̉ύHCHύʡƓʽȤʄʭʽʉơʡΆύ

CΈύáǧơʉơύĬʉơύʡɡƓǶĬȤύĬɃƚύƓʽȤʭʽʉĬȤύƚǶ̶ơʉơɃƓơʡύĬʡύʉơǒĬʉƚʡύ̂ǶʡǶƒǶȤǶʭǶơʡύĬɃƚύǶɃ̂ǶʡǶƒǶȤǶʭǶơʡύĬɃƚύʭǧơύ
ƒɡʽɃƚĬʉǶơʡύɡǐύǧɡȽơΆύ�ʡύÀĬʽȤǶɃơύDĬʉ̂ở11ύύǧĬʡύʡǧɡ̃ɃύǶɃύǧơʉύ̃ɡʉȟύɡɃύƚǶ̶ơʉơɃʭύƓɡȽȽʽɃǶʭǶơʡύĬɃƚύ
ǧɡȽơύƒɡʽɃƚĬʉǶơʡύǶɃύ�ɡʉ̃Ĭ̉·ύʭǧĬʭύƚǶ̶ơʉơɃʭύǧɡȽơʡύǧĬ̂ơύƚǶ̶ơʉơɃʭύǐɡʉȽʡύɡǐύȟơơʄǶɃǒύĬɃƚύȽĬǶɃ-
ʭĬǶɃǶɃǒύǶɃʭǶȽĬƓ̉ύĬɃƚύʡơƓʉơƓ̉Άύ|ʽʡʭύƒơƓĬʽʡơύʡɡȽơύǧɡȽơʡύĬʉơύȽɡʉơύʭʉĬɃʡʄĬʉơɃʭύʭǧĬɃύɡʭǧơʉʡύǶʭύ
ƚɡơʡɃνʭύȽơĬɃύʭǧĬʭύʭǧơʉơύǶʡύɃɡύʄʉǶ̂ĬƓ̉·ύʉĬʭǧơʉύʭǧĬʭύʄʉǶ̂ĬƓ̉ύǶʡύʄʉĬƓʭǶƓơƚύǶɃύƚǶ̶ơʉơɃʭύ̃Ĭ̉ʡΆύ^ύʭǧǶɃȟύ
ʭǧĬʭύǶʭύǶʡύĬȤʡɡύɃơƓơʡʡĬʉ̉ύʭɡύʉơ̺ơƓʭύɡɃύʭǧơύƒɡʽɃƚĬʉǶơʡύĬɃƚύƓɡɃʡʭʉĬǶɃʭʡύɡǐύȽʽʡơʽȽʡύǶɃύʡǶȽǶȤĬʉύ
̃Ĭ̉ʡΆύáǧơύʡǧɡ̃ƓĬʡơύȽǶǒǧʭύƒơύƓɡɃʡǶƚơʉơƚύĬύʡĬǐơύʡʄĬƓơύǐɡʉύʭǧơύơ̈ǧǶƒǶʭ·ύĬɃύʽɃɃơƓơʡʡĬʉ̉ύƒɡʽɃƚ-
Ĭʉ̉ύʄʉơ̂ơɃʭǶɃǒύǶɃʭơʉĬƓʭǶɡɃύĬɃƚύơɃǒĬǒơȽơɃʭ·ύƚơʄơɃƚǶɃǒύɡɃύʭǧơύʄɡǶɃʭύɡǐύ̂ǶỡΆ

ĝΈύ�ʡύ̉ɡʽύȽơɃʭǶɡɃ·ύʭǧơύƓʉǶʭǶƓĬȤύƚǶ̶ơʉơɃƓơύƒơʭ̃ơơɃύʭǧơύʭ̃ɡύʡʄĬƓơʡ·ύĬύʄʉǶ̂ĬʭơύǧɡȽơύΞʭǧĬʭύǶʡύɃơǶ-
ther a temporary shelter nor institutionally created space) and a museum as a white cube, is the 
ʉɡȤơύɡǐύʄơɡʄȤơύ̃ǧɡύǶɃǧĬƒǶʭύʭǧơύʡʄĬƓơΆύ^ɃύʭǧơύȽʽʡơʽȽύʡʄĬƓơύʭǧơʉơύȽǶǒǧʭύƒơύɃɡύʡơɃʡơύɡǐύɡ̃Ƀơʉ-
ʡǧǶʄύʽɃȤơʡʡύɡɃơύǶʡύʭǧơύɡ̃ɃơʉύɡǐύĬύʄʉǶ̂ĬʭơύȽʽʡơʽȽΆύÔǶȽǶȤĬʉύʄĬʉĬȤȤơȤʡύƓĬɃύƒơύƚʉĬ̃Ƀύʭɡύ^�,�ύʡǧɡ̃-
ʉɡɡȽʡ·ύȽɡƚơȤύʡǧɡ̃ʉɡɡȽʡύɡǐύʉơĬȤάơʡʭĬʭơ·ύĬɃƚύ�ĬʽȽơʡʡơύΞƓɡɃʡʭʉʽƓʭǶɡɃύʭʉĬƚơύʡǧɡ̃ʡΠ·ύ̃ǧơʉơύ
ȽơʡʡύĬɃƚύʄơʉʡɡɃĬȤύʭʉĬƓơʡύʭǧĬʭύƓɡȽơύǐʉɡȽύǧĬƒǶʭʽĬʭǶɃǒύʭǧơύʡʄĬƓơύĬʉơύǧǶƚƚơɃύĬɃƚύƓɡɃʭʉɡȤȤơƚΆ

CΈύáǧǶʡύǶʡύĬɃύǶɃʭơʉơʡʭǶɃǒύʄɡǶɃʭΆύ^ύɡƒȖơƓʭύʭǧĬʭύʭǧơʉơύǶʡύɃɡύɡ̃ɃơʉʡǧǶʄύ̃ǧơɃύǶʭύƓɡȽơʡύʭɡύ^�,�ύɡʉύ�ʽ-
ʡơʽȽʡΆύ,ʡʄơƓǶĬȤȤ̉ύǶɃύʭǧơύʡơƓɡɃƚύƓĬʡơύɡǐύȽʽʡơʽȽʡύɡ̃ɃơʉʡǧǶʄύǶʡύƓʽʉʉơɃʭȤ̉ύǧơĬ̂ǶȤ̉ύƓɡɃʭơʡʭơƚύǶɃύ
the face of colonial violence and dispossession;12ύ̃ǧǶȤơύʭǧơύ̹ʉʡʭύȽǶǒǧʭύƒơύƓɡɃʡǶƚơʉơƚύĬύȽɡʉơύ
ǒơɃơʉĬȤύƚơƒĬʭơύɡɃύǧɡ̃ύǧĬʉȽǐʽȤύĬʉơύƒǶȤȤǶɡɃĬǶʉơʡύǐɡʉύʡɡƓǶơʭǶơʡΆ13 However, what you refer to, I 
ʭǧǶɃȟ·ύǶʡύʭǧơύƚǶ̶ơʉơɃʭǶĬʭǶɡɃύƒơʭ̃ơơɃύɡ̃ɃơʉʡǧǶʄύĬɃƚύʄʉɡʄơʉʭ̉·ύƒơʭ̃ơơɃύǐɡʉȽĬȤύɡ̃ɃơʉʡǧǶʄύĬɃƚύ
ǶɃǧĬƒǶʭĬʭǶɡɃΆύ^ɃύʭǧǶʡύʡơɃʡơύ^ύĬǒʉơơύ̃Ƕʭǧύ̉ɡʽ·ύĬʡύʭǧơʉơύǶʡύɃɡύǶɃǧĬƒǶʭĬʭǶɡɃύǧơʉơΆύ

�ɡɃƓơʉɃǶɃǒύǧɡȽơύĬɃƚύĬʡ̉ȤʽȽύĬƓƓɡȽȽɡƚĬʭǶɡɃʡ·ύ̉ɡʽʉύƓɡȽʄĬʉǶʡɡɃύƒʉǶɃǒʡύʭɡύȽǶɃƚύʭ̃ɡύʉơȤĬʭ-
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ơƚύĬʡʄơƓʭʡΆύ�ɃύʭǧơύɡɃơύǧĬɃƚ·ύʉơʄơĬʭơƚύƓʉǶʭǶƓǶʡȽύɡǐύμ̃ĬʉơǧɡʽʡǶɃǒνύƚǶʡʄȤĬƓơƚύʄɡʄʽȤĬʭǶɡɃʡͳͶ  in 
ƚǶ̶ơʉơɃʭύǧʽȽĬɃǶʭĬʉǶĬɃύʉơƓơʄʭǶɡɃύƓɡɃʭơ̈ʭʡύǧĬʡύƒơơɃύʉĬǶʡơƚΆύYơʉơύʭǧơύȽĬȟơʡǧǶǐʭύĬƒɡƚơʡύǐɡȤȤɡ̃ύ
ʭǧơύʉʽȤơʡύɡǐύ̃ĬʉơǧɡʽʡơʡύɃɡʭύǧɡȽơʡ·ύƚơʄʉǶ̂ǶɃǒύǶɃǧĬƒǶʭĬɃʭʡύɡǐύƒĬʡǶƓύʉǶǒǧʭʡΆύ�ɃύʭǧơύɡʭǧơʉύǧĬɃƚ·ύ
humanitarian actors started to imitate homes in some reception facilitiesͳͷύύwithout overcoming 
ʭǧơύʡʭʉʽƓʭʽʉĬȤύǶɃơʇʽĬȤǶʭǶơʡύɡǐύʡʽƓǧύʡʄĬƓơʡύĬɃƚύʄȤʽʉĬȤǶʭǶơʡύɡǐύǧɡȽơʡ·ύʭǧɡʽǒǧΆ

,̂ơɃύʭǧɡʽǒǧύʡʄĬƓơʡύȽǶǒǧʭύƒơύĬʡ̉ȽȽơʭʉǶƓ·ύǶʭύƓĬɃύƒơύƓǧĬɃǒơƚύƒ̉ύĬʄʄʉɡʄʉǶĬʭǶɡɃΆύėǧǶȤơύʉơƓơʄ-
ʭǶɡɃύƚ̃ơȤȤơʉʡύʽʡơύĬɃƚύʭʉĬɃʡǐɡʉȽύʡʭʉʽƓʭʽʉơʡύɡʉύɃơǒɡʭǶĬʭơύǧɡȽơάȽĬȟǶɃǒύǶɃύʭǧơȽ·ύĬʡύɡʽʉύơ̈ǧǶƒǶʭǶɡɃύ
ʡǧɡ̃ʡ·ύɡɃơύƓĬɃύɡƒʡơʉ̂ơύƓɡȽʄĬʉĬƒȤơύʭǧǶɃǒʡύĬʡύʭɡύ^�,�Άύ^ɃύYĬȽƒʽʉǒύ�ȤʭɡɃĬύ^ύɡƒʡơʉ̂ơƚύ̂ǶʡǶʭɡʉʡύ
ʽʡǶɃǒύʡǧɡ̃ƓĬʡơύμǧɡȽơʡνύʭɡύǧĬɃǒύɡʽʭύ̃ǶʭǧύǐʉǶơɃƚʡ·ύʭɡύǧĬ̂ơύĬύƓǧĬʭύɡʉύʉơȤĬ̈ύ̃Ƕʭǧɡʽʭύƒʽ̉ǶɃǒύĬɃ̉-
ʭǧǶɃǒΆύÔɡ·ύʭǧơʉơύǶʡύʉɡɡȽύǐɡʉύʉơʄʽʉʄɡʡǶɃǒύơ̂ơɃύʡʭĬǒơƚύǐĬǶʉύǧɡȽơʡύĬɃƚύʄʽƒȤǶƓύƚǶʡʄȤĬ̉ʡύʭɡύʡɡȽơύ
ƚơǒʉơơΆύ

ĝΈύ$ɡύ̉ɡʽύĬɃʭǶƓǶʄĬʭơύ̂ǶʡǶʭɡʉʡύʭɡύʡʭĬ̉ύȤɡɃǒύĬɃƚύʉơʭʽʉɃύβύȽĬȟǶɃǒύʭǧơȽʡơȤ̂ơʡύĬʭύǧɡȽơΎύYĬ̂ơύ̉ɡʽύ
ĬȤʡɡύƚǶʡƓʽʡʡơƚύǧɡ̃ύʭɡύȽĬȟơύʡʽʉơύʭǧĬʭύɃɡύƚǶʡƓʉǶȽǶɃĬʭǶɡɃʡύʡǧĬȤȤύƒơύȽĬƚơύʭɡύʉơǒĬʉƚύ̃ǧɡύǶʡύμ̃ơȤ-
ƓɡȽơνύĬɃƚύμʽɃ̃ơȤƓɡȽơνύʭɡύơɃʭơʉύʭǧơύȽʽʡơʽȽΎ

,Έύėơύ̃ɡʽȤƚύ̂ơʉ̉ύȽʽƓǧύȤǶȟơύʭɡύơ̈ʄĬɃƚύʭǧơύʡʄĬƓơύʭɡύǶɃƓȤʽƚơύȽɡʉơύʭǧĬɃύʭǧơύƓȤĬʡʡǶƓύȽʽʡơʽȽύ
ǐʽɃƓʭǶɡɃʡΆύ�ɃơύʡʭơʄύǶɃʭɡύʭǧǶʡύƚǶʉơƓʭǶɡɃύǶʡύʭǧơύơɃʭʉ̉ύǐʉơơύʄɡȤǶƓ̉·ύĬɃɡʭǧơʉύɡɃơύʭǧơύ̃ǶȤȤǶɃǒɃơʡʡύɡǐύ
ɡʽʉύʄĬʉʭɃơʉ·ύʭǧơύ�ʽʡơʽȽύCʉǶơƚȤĬɃƚ·ύʭɡύƓɡɡʄơʉĬʭơύǶɃύʭǧơύơƚʽƓĬʭǶɡɃύʄʉɡǒʉĬȽȽơύβύʭɡǒơʭǧơʉύ̃Ƕʭǧύ
ȤɡƓĬȤύ�ʽɃʡʭ̂ơʉơǶɃύDɫʭʭǶɃǒơɃύβύĬɃƚύɡ̶ơʉύƚǶĬȤɡǒǶƓύʭɡʽʉʡύʭǧʉɡʽǒǧύʭǧơύơ̈ǧǶƒǶʭǶɡɃύǶɃύʡơ̂ơʉĬȤύȤĬɃ-
ǒʽĬǒơʡΆύĖǶʡǶʭɡʉʡύĬʉơύơɃƓɡʽʉĬǒơƚύʭɡύǧĬ̂ơύĬύʡơĬʭύĬʭύĬύƓĬɃʭơơɃύʭĬƒȤơύʭɡύȤǶʡʭơɃύʭɡύƚǶ̶ơʉơɃʭύʡʭɡʉǶơʡύ
ĬʉɡʽɃƚύʭǧơύʭɡʄǶƓύɡǐύǐɡɡƚΆύ^ɃύʭǧơύơɃƚύʭǧɡʽǒǧ·ύʭǧơʉơύǶʡύʡʭǶȤȤύĬύȤɡɃǒύ̃Ĭ̉ύʭɡύǒɡύǐɡʉύȽʽʡơʽȽʡύʭɡύƒơύ
ʉơĬȤȤ̉ύĬƓƓơʡʡǶƒȤơύǐɡʉύĬȤȤΆ

ĝΈύ^ύ̃ɡʽȤƚύʡʄɡɃʭĬɃơɡʽʡȤ̉ύʡĬ̉ύʡơʉ̂ǶɃǒύǐʉơơύǐɡɡƚύĬȤʡɡύƓǧĬɃǒơʡύʭǧơύǐʽɃƓʭǶɡɃύɡǐύʭǧơύȽʽʡơʽȽύǶɃʭɡύĬύ
ȽɡʉơύǧɡȽơάȤǶȟơύʡʄĬƓơΆ

CΈύėơύǧĬ̂ơύĬύʡɃĬƓȟύȽĬƓǧǶɃơ΋

,ΈύėǧǶƓǧύȽǶǒǧʭύƒơύƚơȽɡƓʉĬʭǶƓύƒʽʭύǶʡύɃɡʭύǐʉơơύɡǐύƓǧĬʉǒơύΉΠ

CΈύáǧơύ̂ǶʡǶʭɡʉνʡύ̂ǶỡύǶʡύĬύǒɡɡƚύʄɡǶɃʭύĬɃƚύʭǧơύȤĬʡʭύʭǧǶɃǒύ^ύ̃ɡʽȤƚύȤǶȟơύʭɡύĬʡȟύ̉ɡʽύĬƒɡʽʭ·ύĝʽȟĬΆύ�ʡύ
participants turned their intimate home inside out in the course of the HCH project and per-
ǐɡʉȽĬɃƓơΆύ$ɡύ̉ɡʽύȟɃɡ̃ύĬɃ̉ʭǧǶɃǒύĬƒɡʽʭύǧɡ̃ύʭǧơύĬʽƚǶơɃƓơύʽɃƚơʉʡʭɡɡƚύĬɃƚύǶɃʭơʉʄʉơʭơƚύʭǧơύ
̃ơĬʉĬƒȤơύʡƓʽȤʄʭʽʉơʡύ̃ǶʭǧɡʽʭύȟɃɡ̃ǶɃǒύʭɡɡύȽʽƓǧύĬƒɡʽʭύʭǧơύƒĬƓȟǒʉɡʽɃƚύɡǐύʭǧơύʄʉɡȖơƓʭΎ

ĝΈύ�ʭύʭǧơύʡǶʭơύɡǐύʄơʉǐɡʉȽĬɃƓơ·ύ̃ǧơʉơύɃɡύǶɃǐɡʉȽĬʭǶɡɃύ̃Ĭʡύʄʉɡ̂Ƕƚơƚ·ύĬʡύ̉ɡʽύʡơơύǶɃύʭǧơύ̂Ƕƚơɡ·ύ
ʄơɡʄȤơύƚǶƚύɃɡʭύʭĬȟơύĬɃ̉ύɃɡʭǶƓơύɡǐύʭǧơύʄơʉǐɡʉȽĬɃƓơΆύáǧởύȖʽʡʭύ̃ĬȤȟơƚύƒ̉ύĬʡύǶǐύʭǧơʉơύ̃ĬʡύɃɡʭǧǶɃǒύ
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ǒɡǶɃǒύɡɃΆύ^ύĬʡʡʽȽơύʭǧĬʭύȽĬɃ̉ύʄơɡʄȤơύʭǧɡʽǒǧʭύʭǧĬʭύĬύʄĬʉĬƚơύ̃ĬʡύǧĬʄʄơɃǶɃǒΆύáɡύʄʉɡ̂ǶƚơύɃɡύǶɃ-
ǐɡʉȽĬʭǶɡɃύȽơĬɃʡύʭɡύǶɃ̂ǶʭơύĬȤȤύǶɃʭơʉʄʉơʭĬʭǶɡɃʡύĬɃƚύʉơĬƓʭǶɡɃʡΆύ^ύʄʉơǐơʉύʄʉɡ̂ǶƚǶɃǒύȖʽʡʭύʉǶǒǧʭύĬȽɡʽɃʭύ
ɡǐύǒʽǶƚǶɃǒύǶɃǐɡʉȽĬʭǶɡɃύʭɡύʡʄĬʉȟύƚǶʡƓʽʡʡǶɡɃʡύĬƒɡʽʭύĬύʡʄơƓǶ̹ƓύʭɡʄǶƓύʭǧʉɡʽǒǧύĬʉʭΆ

ENDNOTE
͂Άύ ύCɡʉύȽɡʉơύǶɃǐɡʉȽĬʭǶɡɃύɡɃύʭǧơύʉơʡơĬʉƓǧύʄʉɡȖơƓʭύκ�Ƀύʭǧơύ�ĬʭơʉǶĬȤǶʭ̉ύɡǐύΞCɡʉƓơƚΠύ�ǶǒʉĬʭǶɡɃλύ̂ǶʡǶʭύǧʭʭʄʡΈΘΘȽĬʭơʉǶ-

ĬȤǶʭĬơʭάȽǶǒʉĬʭǶɡɃΆƚơΘơɃΘΆύ

̈́Άύ �ơǶʡʡơʉ·ύèΆύΞ͂͒͐͐ΠΆύκCǶ̂ơύȟǶɃƚʡύɡǐύʡơȤǐάȟɃɡ̃ȤơƚǒơΆλύύ^ɃύPhilosophical Psychology,ύ͂Έ͂ύΞ͂͒͐͐ΠΈύ͆͊Ϲ͊͒ΆύǧʭʭʄʡΈΘΘƚɡǶΆ

ɡʉǒΘ͂̀Ά͂̀͐̀Θ͎͈̀͒͊͂͊̀͐͐͐̀͐͊̈́͒̈́Ά

͆Άύ ÀơʉʡɡɃĬȤύʄɡʡʡơʡʡǶɡɃʡύƓĬɃύʭʉǶǒǒơʉύʡʭʉɡɃǒύȽơȽɡʉ̉ύʉơƓɡȤȤơƓʭǶɡɃύʡǶɃƓơύ͂ΠύʭǧởύȽĬʭơʉǶĬȤǶ̱ơύʇʽĬȤǶʭǶơʡύʭǧĬʭύĬʉơύ
ơʄǧơȽơʉĬȤύĬɃƚύ̺ʽǶƚύǶɃύɃĬʭʽʉơύʡʽƓǧύĬʡύơȽɡʭǶɡɃĬȤύǶɃʭơɃʡǶʭ̉·ύǶɃʭơʉάʄơʉʡɡɃĬȤύʉơȤĬʭǶɡɃʡǧǶʄʡύĬɃƚύʡơɡǐǧɡɡƚΉύ̈́Πύ

ʭǧǶɃǒʡύƓĬɃύǐĬƓǶȤǶʭĬʭơύʄơʉǐɡʉȽĬɃƓơύɡǐύơ̂ơʉ̉ƚĬ̉ύĬƓʭǶ̂ǶʭǶơʡύʭǧʉɡʽǒǧύʭǧơύ̃Ĭ̉ʡύɡƒȖơƓʭʡύĬʉơύĬʉʉĬɃǒơƚΆύáǧơʉơǐɡʉơ·ύ

engagement with meaningful objects can strengthen connection to personal history, ehnance cognitive 

ĬƒǶȤǶʭǶơʡ·ύơ̂ɡȟơύɡʭǧơʉύʡơɃʡơʡύʭɡύʡʄĬʉȟύȽơȽɡʉ̉ύĬɃƚύĬʡʡǶʡʭύĬɃύɡȤƚơʉύʄơʉʡɡɃύ̃ǶʭǧύƚơȽơɃʭǶĬύʭɡύǐơơȤύʡơƓʽʉơύǶɃύʡơȤǐύ

ĬɃƚύʄĬȤƓơΆύá̃Ƕǒǒ·ύ|ύĬɃƚύ�ʽʡơ·ύ�,ύΞ̈́̀͂͆ΠΆύκ$ʉơʡʡ·ύƚơȽơɃʭǶĬύĬɃƚύʭǧơύơȽƒɡƚǶȽơɃʭύɡǐύǶƚơɃʭǶʭ̉Άλύ^ɃύDementia, 12 

Ξ͆ΠΆύ͆̈́͌ύάύ͆͆͌ΆύǧʭʭʄʡΈƚɡǶΆɡʉǒΘ͂̀Ά͎͎͂͂Θ͈͎͈͎͈͂͂͆̀͂̈́͂͆͌͊̀Ά

͈Άύ �ɡʉʡơ·ύ�ΆύΞ̈́̀̈́͂ΠΆ The Museum as a Space of Social Care.ύ�ɡɃƚɡɃύуύ�ỡύĝɡʉȟ·ύÄɡʽʭȤơƚǒơΆ

͊Άύ ύύ|ơʉʉ̉ύÔĬȤ̱·ύκ�ǶǒǧʭύĬʭύʭǧơύ�ʽʡơʽȽ·λύNew York Magazine·ύ�ɡ̂ơȽƒơʉύ͌·ύ̈́̀̀͐·ύǧʭʭʄʡΈΘΘɃ̉ȽĬǒΆƓɡȽΘĬʉʭʡΘĬʉʭΘ

ǐơĬʭʽʉơʡΘ͊͂͒͒͐ΘΆ

͌Άύ ύκ$ʉơĬȽύYɡʽʡơ·λύĬƓƓơʡʡơƚύ�Ĭ̉ύ͂̀·ύ̈́̀̈́̈́·ύǧʭʭʄΈΘΘ̃̃̃ΆʭʡʽȽĬʉǶάĬʉʭ̹ơȤƚΆƓɡȽΘƚʉơĬȽǧɡʽʡơΘơɃΘǐĬƓǶȤǶʭ̉ΘΆ
Ά͎ύ ύκ�ħάėơʡʭύ̈́̀̀̀·λύ�ɃƚʉơĬύħǶʭʭơȤύ̃ơƒʡǶʭơ·ύĬƓƓơʡʡơƚύ�Ĭ̉ύ͂̀·ύ̈́̀̈́̈́·ύǧʭʭʄʡΈΘΘ̃̃̃Ά̱ǶʭʭơȤΆɡʉǒΘĬ̱ά̃ơʡʭΘΆ

͐Άύ ÀǧǶȤɡʡɡʄǧơʉύ�ǒɃơʡύYơȤȤơʉύƚơʡƓʉǶƒơʡύʭǧơύʭơʉȽύμĬύǒơɡǒʉĬʄǧǶƓĬȤȤ̉ύʄʉɡȽǶʡƓʽɡʽʡύʄơʉʡɡɃνύĬʡύʡɡȽơɡɃơύ̃ǧɡύǶʡύ
ĬʭύǧɡȽơύĬʭύȽʽȤʭǶʄȤơύȤɡƓĬʭǶɡɃʡ·ύ̃ǧɡύμƓɡɃʡʭĬɃʭȤ̉ύȽǶǒʉĬʭơʡ·ύĬɃƚύĬȽɡɃǒύȽĬɃ̉ύʄȤĬƓơʡ·ύĬɃƚύĬȤ̃Ĭ̉ʡύʭɡύĬɃƚύǐʉɡΆνύ

ΞYơȤȤơʉύ͂͒͒Έ̈́ΠύύYơȤȤơʉ·ύ�ΆύΞ͂͒͒͊ΠΆύκėY,Ä,ύ�Ä,ύė,ύ�áύY��,Ύλ·ύThesis Eleven·ύ�ʽȽƒơʉύ͈͂·ύ͂Ϲ͂͐Άύ�ĬʡʡĬƓǧʽ-

ʡơʭʭơʡύ^ɃʡʭǶʭʽʭơύɡǐύáơƓǧɃɡȤɡǒ̉Άύ$�^ύ͂̀Ά͎͎͂͂Θ͎͈̀̈́͊͊͂͆͌͒͊̀͂̀̀͂̀̈́Ά

͒Άύ �ʽǒʽʡʭʡʭʉĬʡʡơύǶʡύĬύʄɡʄʽȤĬʉύʡʭʉơơʭύǐɡʉύƓɡɃʭơȽʄɡʉĬʉ̉ύĬʉʭύǶɃύ�ơʉȤǶɃ·ύ̃ǧơʉơύǒĬȤȤơʉǶơʡύʡʭĬɃƚύɡɃơύĬǐʭơʉύĬɃɡʭǧơʉΆ
͂̀Άύ ĝʽȟĬύ�̉ĬȽĬύʡʭʽƚǶơƚύĬʭύ�ʽɃǶƓǧύ�ʉʭύ�ƓĬƚơȽ̉ύΞ͂͒͒͐Ϲ̈́̀̀͆Π·ύDơʉȽĬɃ̉·ύʽɃƚơʉύÀʉɡǐΆύ�ʭʭɡύ�ˌɃ̱ȤǶύΞ|ỡơȤȤơʉ̉ύ�ʉʭΠ

ĬɃƚύƚɡʽƒȤơάȽĬȖɡʉơƚύǶɃύÔƓʽȤʄʭʽʉơύʽɃƚơʉύÀʉɡǐΆύ�ʡʭĬύDʉɫʭǶɃǒύΞ̈́̀̀̀ύΰύ̈́̀̀͆ΠΆύáǧơύ�ˌɃ̱ȤǶύƓȤĬʡʡύ̃ĬʡύȟɃɡ̃ɃύĬʡύʭǧơύ

ơƚʽƓĬʭǶɡɃĬȤύǶɃʡʭǶʭʽʭǶɡɃύʭɡύʡʭʽƚ̉ύơ̈ʄơʉǶȽơɃʭĬȤύĬɃƚύƓɡɃƓơʄʭʽĬȤύȖỡơȤȤơʉ̉Άύ

͂͂Άύ DĬʉ̂ở·ύÀΆύΞ̈́̀̀͊ΠΆύκ$ɡȽơʡʭǶƓύ�ɡʽɃƚĬʉǶơʡΆύÀʉǶ̂ĬƓ̉·ύĖǶʡǶƒǶȤǶʭ̉ύĬɃƚύʭǧơύ�ɡʉ̃ơǒǶĬɃύėǶɃƚɡ̃ΆλύJournal of Material 
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͂̈́Άύ YǶƓȟʡ·ύ$ΆύΞ̈́̀̈́̀ΠΆύThe Brutish Museums. The Benin Bronzes, Colonial Violence and Cultural Restitution.ύ�ɡɃƚɡɃ·ύ
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͈͂Άύ Ôơơ·ύơΆύǒΆ·ÔȽǶʭǧ·ύ�ΆύΞ͈̈́̀̀ΆύΠΆύκėĬʉơǧɡʽʡǶɃǒύÄơǐʽǒơơʡΈύ�ύ$ơɃǶĬȤύɡǐύÄǶǒǧʭʡ·ύĬύėĬʡʭơύɡǐύYʽȽĬɃǶʭ̉ΆλύWorld Refu-

gee Survey ͈̈́̀̀ΆύėĬʡǧǶɃǒʭɡɃ·ύ$�·ύèÔύ�ɡȽȽǶʭʭơơύǐɡʉύÄơǐʽǒơơʡύĬɃƚύ^ȽȽǶǒʉĬɃʭʡΆ

͂͊Άύ ÀĬʉʡȤɡơ·ύáΆύΞ̈́̀̈́̀ΠΆύFrom Emergency Shelter to Community Shelter Berlin’s Tempelhof Refugee Camp. 

Structures of Protection? Rethinking Refugee ShelterΆύáΆύÔƓɡʭʭάÔȽǶʭǧύĬɃƚύ�Άύ,Άύ�ʉơơ̱ơΆύ�̈ǐɡʉƚύуύ�ỡύĝɡʉȟ·ύ
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